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Preface 

As you embark on this exciting journey into the world of literary studies, consider this 

handbook your trusty compass and map. Within its pages, you'll find not just directions and 

definitions, but also invitations to wonder, to question, and to be forever changed by the 

power of words. 

Literary studies is more than just the analysis of dusty old texts. It's a vibrant conversation 

that spans centuries and continents, a conversation that you are now invited to join. In this 

handbook, you'll encounter diverse voices and perspectives, from ancient epics to 

contemporary graphic novels, from Shakespearean sonnets to slam poetry. You'll learn to 

dissect the mechanics of language, unravel the hidden meanings in stories, and appreciate the 

beauty and complexity of human expression. 

But literary studies isn't just about passive observation. It's an active, participatory endeavor. 

As you delve into these pages, prepare to become a detective, a critic, or a co-creator. 

Question the characters' motivations, challenge the author's choices, and imagine your 

alternate endings. Let the stories ignite your creativity, inspire your voice, and shape your 

understanding of the world around you. 

While this handbook serves as a guide, your path in literary exploration is uniquely yours. 

Feel free to venture off the beaten track, ask tough questions, and unearth your discoveries. In 

the world of literature, there are no wrong answers—only new perspectives waiting to be 

found. 

So, turn the page, dear reader, and let the adventure begin. May your journey through the 

world of literature be filled with laughter, tears, and the exhilarating spark of understanding. 

Remember, the journey is just as important as the destination. Enjoy the twists and 

turns, savor the intellectual challenges, and revel in the joy of unlocking the secrets of 

the written word. 

With warmest wishes, 

Dr. Badra Menouer
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Lecture One: What is Literature? 

1.1. Introduction 

The quest for a definition of 'literature' is a road that is much traveled, but the point of arrival, 

if reached, is seldom satisfactory. Most attempted definitions are broad and vague and 

inevitably evolve over time. In fact, the only thing that is certain about defining literature is 

that the definition will change. Over time, the concepts of what is literature changed as 

well.What may be considered ordinary and not worthy of comment in one time period may be 

considered a literary genius in another 

1.2. Definition of Literature 

1.2.1. Etymologically  

The word 'Literature' is a derived form of the Latin word (literra, literatura, or literatus) that 

means: 'writing formed with letters.' 

Literature can be defined as a form of art that uses language to express human experiences, 

emotions, and ideas. It encompasses a wide range of genres, including poetry, fiction, drama, 

and non-fiction, and is characterized by its aesthetic qualities, such as its use of figurative 

language, symbolism, and imagery. Literature not only entertains but also informs and 

enlightens its readers by exploring the complexities of the human condition and the world 

around us. It has the power to inspire, challenge, and transform us, and serves as a reflection 

of our shared cultural heritage and values. According to the Oxford English Dictionary 

(OED), literature is often attributed to "the body of writing on a particular subject (scientific, 

artistic, etc.) produced in a particular language, country, or age." It is said that literature 

foregrounds language and uses it in artistic ways. According to Terry Eagleton, literature 

"transforms and intensifies ordinary language, deviates systematically from everyday speech." 

This definition of literature and its relationship to language goes some way toward capturing 

this relationship, he also adds that "literature is not just any kind of writing, but writing which 

has a specific function within a given culture" 
1
. In other words, literature is not simply a 

collection of words on a page, but rather a form of cultural expression that reflects and shapes 

the values and beliefs of a particular society. 

                                                 
1
Eagleton, 2008, p. 3 

2
Ewers, 1943, p. 68 

3
Eagleton, p. 2 

4
Bell, Hocking, & Whitehead, 2017, p. 416 
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As a complex and multifaceted form of art, literature can be understood and interpreted in 

many different ways. 

Spoken or written, Literature is a type of art that uses language to creatively and aesthetically 

express thoughts, feelings, and experiences. It includes a variety of genres, such as drama, 

poetry, fiction, non-fiction, and more.Furthermore, literature has the power to entertain, 

educate, inspire, and challenge readers to think critically about the world surrounding them.It 

is a crucial tool for maintaining and passing along historical and cultural traditions. 

The current definition of literature, particularly for university courses, is that it covers the 

main genres of poetry, drama, and novel/fiction.Literature can be didactic; it can make us 

reflect on "the human condition," it can make us enjoy language and beauty, and it can make 

us think about ourselves and our society.  It both reflects ideology and changes ideology, just 

like it follows generic conventions as well as changing them.A world that can only be seen by 

reading literature is one that literature creates. 

Literature is often seen as an art form that explores the human condition and reflects the 

society and culture in which it is created. It can be fictional or non-fictional and is often used 

to communicate complex ideas and themes, such as love, death, morality, and identity. 

Literature refers to the practice and profession of writing. It comes from human interest in 

telling a story. Literature shows us not only what a society is like at a certain age but also 

what individuals feel about it and how they change it. 

1.2.2. Definition of Literature According to Different Writersand Scholars 

Several literary theorists have addressed the nature of literature. Ezra Pound, a prominent 

figure in the early 20th-century Imagist movement, believed in the power of precise language. 

He famously stated that "great literature is simply language charged with meaning to the 

utmost possible degree" 
2
. This suggests that for Pound, great literature goes beyond mere 

communication; it uses language in a way that maximizes its potential to convey meaning and 

impact the reader. 

                                                 
2
Ewers, 1943, p. 68 
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Literary theorist Terry Eagleton argues that literature "transforms and intensifies ordinary 

language"
3
. This emphasizes the way literature takes everyday language and imbues it with 

new power and significance. 

Philosopher Iris Murdoch, as discussed by Lindbäck (2024), suggests that literature functions 

as "a sort of disciplined technique for arousing certain emotions" (p. 240). This perspective 

highlights the ability of literature to evoke specific emotional responses in readers. 

Similarly, philosopher Alfred North Whitehead suggests that "the concrete outlook of 

humanity finds its expression in literature"
4
. This implies that literature serves as a mirror 

reflecting the fundamental human experience. 

Henry James
5
  argues that "it takes a great deal of history to produce a little literature, that it 

needs a complex social machinery to set a writer in motion." Whereas Wilde, as cited in 

Lackey (2021), argues that "literature always anticipates life. It does not copy it, but molds it 

to its purpose" (p. 45). The nineteenth century as we understand it was largely created by 

Balzac". "Literature is a luxury; fiction is a necessity," said Chesterton, and Forster's 

definition of literature is very intriguing. “The wonderful thing about great literature is that it 

changes the reader's perspective of the author's condition”. 

Philosopher Martha Nussbaum defines literature as "a vehicle for human sympathy and 

understanding"
6
. She argues that literature has the power to engage our emotions and 

imaginations, allowing us to empathize with characters and situations that are different from 

our own. 

Literary theorist Wolfgang Iser views literature as a "virtual reality" that readers enter into 

and actively participate in
7
. He argues that literature is not a fixed or static object, but rather a 

dynamic process of meaning-making that requires active engagement from the reader. 

 

                                                 
3
Eagleton, p. 2 

4
Bell, Hocking, & Whitehead, 2017, p. 416 

5
1879, as cited in Stone, 2013, p. 320 

6
Nussbaum, 1995, p. 3 

7
Iser, 1978, p. 35 
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Literary critic Harold Bloom defines literature as "the art of our language raised to its highest 

power"
8
. He argues that literature represents the pinnacle of human creativity and 

achievement, and that great literature has the power to endure and transcend its historical 

context. 

Literary theorist Roland Barthes views literature as a form of writing that resists fixed 

meanings and interpretations
9
. He argues that literature is characterized by its openness and 

indeterminacy and that it invites readers to actively participate in the process of creating 

meaning. 

Novelist Chinua Achebe defines literature as "a potent medium for articulating the hopes, 

fears, and aspirations of societies" (Achebe, 1998, p. 59). He argues that literature plays an 

important role in shaping and reflecting the cultural identity of a people and that it has the 

power to challenge and transform our understanding of the world. 

Literary critic Northrop Frye is emphasizing the vastness and inclusivity of literature with his 

definition of "the entire body of the written works of a specific language, people, period, etc." 

suggesting that literature encompasses all written works that arise from a particular cultural or 

historical context, and thus reflects the diverse range of human experiences and perspectives. 

At the same time, Frye's definition of literature as "the verbal structure of a culture,"(Frye, 

1957, p. 3) emphasizes the importance of literary works as a reflection of cultural values, 

beliefs, and myths. This suggests that literature is not only a collection of texts but also a way 

of understanding and interpreting the world around us. By analyzing the verbal structures and 

narrative techniques of literary works, we can gain insight into the underlying ideologies and 

worldviews of a particular culture or period. Together, these definitions suggest that literature 

is a complex and multifaceted phenomenon, encompassing both the breadth and depth of 

human experience. 

Literary theorist Jacques Derrida views literature as a form of writing that exposes and 

deconstructs the underlying assumptions and structures of language
10

. He argues that 

literature reveals the paradoxes and contradictions that are inherent in all forms of 

                                                 
8
Bloom, 1995, p. 1 

9
Barthes, 1977, p. 5 

10
Derrida, 1976, p. 13 
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communication and that it challenges us to question the foundations of our knowledge and 

beliefs. 

Literary historian Franco Moretti defines literature as "a way of knowing the world through 

texts"
11

. He argues that literature provides a unique perspective on the world and that it allows 

us to explore and understand social and cultural phenomena in ways that other forms of 

knowledge cannot. 

These definitions of literature by great authors and scholars all highlight various facets of it 

and demonstrate the variety of contexts in which it can be effective. They demonstrate the 

diverse ways in which scholars have conceptualized literature, emphasizing its role as a 

cultural artifact, a tool for deconstruction and questioning, and a means of exploring the world 

around us, and how it can be understood as an art form, a mode of resistance. 

1.2.3. Why do we read Literature? 

People read literature for a variety of reasons, which may vary depending on their individual 

interests and preferences. Here are some common reasons why people read literature: 

1.2.3.1. Entertainment  

Many people read literature simply for enjoyment, as a way to escape from the stresses of 

daily life and immerse themselves in a world of imagination and creativity. 

1.2.3.2. Education  

Literature can be a valuable source of knowledge and insight, providing readers with new 

perspectives on the world around them and deepening their understanding of history, culture, 

and human experience. 

1.2.3.3. Pleasure  

Reading for pleasure is one of the main reasons people enjoy literature, as it provides an 

opportunity for escapism, entertainment, and enjoyment. 

1.2.3.4. Relaxation  

Literature can also provide a sense of relaxation and stress relief, allowing readers to take a 

break from the pressures of daily life. 

                                                 
11

Moretti, 2005, p. 1 
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1.2.3.5. Knowledge  

Reading literature can provide readers with a deeper understanding of history, culture, and 

human experience, allowing them to gain insights into the traditions, customs, beliefs, 

attitudes, and values of the age in which it is written. 

1.2.3.6. Empathy  

Reading literature can help readers develop empathy for others by immersing them in the 

lives and experiences of fictional characters. This can be particularly valuable in helping 

readers understand and connect with people from different backgrounds and cultures. 

1.2.3.7. Creativity  

Literature can inspire readers to develop their own creative skills by exposing them to 

different styles and techniques of writing, as well as challenging them to think critically and 

imaginatively. 

1.2.3.8. Self-reflection 

 Literature can also provide readers with a space for self-reflection and introspection, as they 

relate to the characters and themes of the works they read and consider how they might apply 

these insights to their own lives. 

Overall, reading literature can be a deeply enriching and rewarding experience, offering 

readers a window into different worlds and perspectives, as well as a means of personal 

growth and development. 

1.3. The Functions of Literature 

Literature expresses the many thoughts, experiences, and desires of human beings’ everyday 

lives that are expressed in a variety of types or styles in literary work. The development of 

human emotions, ideas, and interests is one of the functions literature has. Generally 

speaking, literature serves a variety of functions, which can be grouped into several 

categories: 

1.3.1. Artistic Function  

Literature is often valued for its aesthetic qualities, such as its use of language, imagery, 

symbolism, and other literary devices. Literature can also be seen as a form of art that 

expresses human creativity and imagination. 
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1.3.2. Cultural Function  

Literature can reflect and shape cultural values, beliefs, and customs, providing insights into 

the history, traditions, and social norms of a particular society or period. By studying 

literature, we can gain a deeper understanding of the cultural context in which it was created. 

1.3.3. Educational Function  

Literature can be used as a tool for education, providing readers with knowledge and 

information on a variety of subjects, from history and science to politics and philosophy. 

Literature can also teach readers important moral lessons and values, such as empathy, 

compassion, and respect for diversity. 

1.3.4. Psychological Function  

Literature can serve a psychological function, helping readers to explore their own emotions 

and experiences through the characters and themes of the works they read. Literature can also 

provide a sense of catharsis, allowing readers to release pent-up emotions and connect with 

others through shared experiences. 

1.3.5. Social Function  

Literature can have a powerful impact on society, serving as a catalyst for social change and 

political reform. By addressing important issues and challenging social norms, literature can 

inspire readers to take action and effect meaningful change in the world. 

1.3.6. Entertainment Function  

Literature can be enjoyed simply for its entertainment value, providing readers with a sense of 

escape and enjoyment from the stresses of daily life. This function is especially important for 

people who may not have access to other forms of entertainment, such as television or 

movies. 

Overall, literature serves a range of functions that are both practical and meaningful, from 

providing entertainment and education to shaping cultural values and inspiring social change. 

It gives knowledge of those particularities with which science and philosophy are not 

concerned, it also makes humans perceive what humans see and imagine, what humans 

already know, conceptually or practically, and last it releases people from the stress of their 

emotions, whether they are writers or readers. By studying literature, we can gain a deeper 
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appreciation for its many uses and functions, and learn to appreciate its value as an essential 

aspect of human culture. 

Literature also functions to contribute values of human life.Literature in education programs 

can contribute significantly to the development and knowledge of students. The contribution 

of literature in education covers intrinsic values and extrinsic values.  

 The intrinsic values are the reward of a lifetime of wide reading recognizable in the 

truly literate person,  

 While the extrinsic values facilitate the development of language skills and 

knowledge. 

1.4. Forms of Literature 

There are two major forms of literature 

 

 

1.4.1. Oral literature 

Oral literature can be defined as a body of verbal storytelling and poetic expression that is 

transmitted from generation to generation through spoken word rather than written text. It 

encompasses a wide range of forms, including folktales, legends, myths, proverbs, riddles, 

songs, chants, and other forms of traditional storytelling and poetry. 

Oral literature is often deeply rooted in specific cultural and historical contexts and may 

reflect the values, beliefs, and traditions of a particular community or region. It is typically 

performed or recited rather than written down, and as a result, may be subject to variations in 

interpretation and retelling over time. Despite these variations, oral literature plays a vital role 

in preserving cultural heritage and transmitting knowledge and wisdom from one generation 

to the next. 

This is a form of literature presented through oral expressions (spoken or sung). Oral 

literature (or orality) is a type of literature that is handed down or presented orally through 

Oral 
literature  Written 

Literature 
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word of mouth from one generation to another. It was mostly used before the invention of 

writing. 

Oral literature is a spoken, acted, or performed art using words as a medium, also called 

orature, verbal arts, or oral tradition. It is transmitted verbally from one generation to the next. 

It has many Forms. 

1.4.1.1. Forms of Oral Literature 

There are three main categories of oral literature 

 

 

 

1.4.1.1.1. Narratives 

Narratives in oral literature are storytelling traditions passed down orally. They encompass a 

wide range of stories, including folktales, legends, and myths. These narratives serve to 

entertain, educate, and pass down cultural knowledge from one generation to the next. 

Example: The Greek myth of "Pandora's Box" is a well-known narrative that explains the 

origin of human suffering and the release of various miseries into the world. This story has 

been transmitted orally for centuries. 

 Episodic Narratives 

Episodic narratives are a specific form of storytelling in oral literature where the story is told 

in a series of episodes or instalments, allowing the narrator to extend the narrative over time. 

This is common in many oral traditions. 

Example: In some cultures, long epic narratives like the Mahabharata in Indian tradition are 

narrated in episodes over several days or weeks. 

Short 
forms 
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Figure 1 Narrative Forms 

 The Falk Tale: This is a short narrative handed down through oral tradition, passed 

down from one generation to the next (human as characters).  

Example: "Cinderella" is a well-known folktale with various regional variations. It tells the 

story of a young woman who, with the help of a fairy godmother, overcomes adversity to 

attend a royal ball. 

 The Legend: It is a story handed down from the past, especially one that may not be 

true but it has historical derivational/historical background. 

Example: The legend of King Arthur is a classic example of oral literature. It tells of a 

legendary British king and his Knights of the Round Table. 

 Myths: These are stories that originated in ancient times especially one dealing with 

ideas or beliefs about the origin of race, things or events. 

Example: Native American creation myths. 

 Epic Poetry: Long narrative poems recounting heroic deeds and adventures of 

legendary figures or gods, reflecting cultural values and history. 

Examples: Homer's "The Iliad" and "The Odyssey," the Indian "Mahabharata," the West 

African "Epic of Sundiata." 

1.4.1.1.2. Short Forms 

Short Forms in oral literature include concise stories, anecdotes, and brief narratives. These 

are often used in everyday conversation, teaching, and entertainment. 

The 
Falk 
Tale 

1 
The 

Legend 2 
Myths 3 

Epic  '4 
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Figure 2 Forms of Short Forms 

 

Example: A brief anecdote shared within a community about a local hero's brave deeds or a 

humorous incident can be considered a short form of oral literature. These stories are typically 

straightforward and can be shared in a few sentences. 

 Proverbs: Short, traditional sayings expressing common truths or wisdom. 

Examples: "A stitch in time saves nine," "Actions speak louder than words." 

 Riddles: Puzzling questions or statements posed as a game. 

Examples: "What has keys but can't open locks?" (A piano) 

 Tongue Twisters: Sequences of words difficult to articulate quickly due to their phonetic 

complexity. 

Examples: "She sells seashells by the seashore," "Peter Piper picked a peck of pickled 

peppers." 

1.4.1.1.3. Songs 

Songs in oral literature are an essential component, with lyrics that convey stories, emotions, 

and cultural history through music. Songs often feature repetitive structures that make them 

memorable and easy to pass down orally. 

Example: The African-American spiritual "Swing Low, Sweet Chariot" is a song that carries 

a historical narrative related to the Underground Railroad and the desire for freedom. It has 

been sung and passed down in oral tradition.  

 Work Songs: Sung by workers to coordinate the effort and alleviate the monotony. 

Examples: African American spirituals, sea shanties. 

   
Proverbs 1 

Riddles 2 
Tongue 
Twisters 3 



Lecture One                                                                                                          First Semester 

 

21 

 

 Ceremonial Songs: Used in rituals and ceremonies, often with deep cultural 

significance. 

Examples: Maorihaka chants, and Native American powwow songs. 

 Lullabies and Love Songs: Sung to soothe children or express emotions. 

Examples: Traditional lullabies from various cultures, and romantic folk songs. 

 Narrative Songs:Narrative songs are songs that tell a story. These songs are prevalent in 

folk music traditions and often convey historical events, personal experiences, or cultural 

stories through music and lyrics. 

Example: "The Ballad of John Henry" is both a narrative song and a ballad that tells the story 

of John Henry, a legendary American railroad worker. 

 Oral Poetry:Oral poetry often takes the form of short verses or stanzas that tell a story, 

express emotions, or convey cultural values. Poems are memorized and recited orally, making 

them a key element of many oral traditions. 

Example: Haikus in Japanese tradition are short oral poems that capture a moment or image 

in just a few lines. 

 Proverbs and Sayings: While proverbs and sayings are typically short forms, they can 

also be considered oral literature. These succinct expressions often encapsulate life lessons, 

cultural wisdom, or humorous insights, and they are shared orally. 

Example: "A stitch in time saves nine" is a proverb that imparts practical advice through a 

concise statement. 

Narratives, short forms, and songs are essential components of oral literature. These forms 

serve various purposes within a culture, from teaching moral lessons and conveying historical 

events to entertaining and connecting individuals to their heritage. They are often 

characterized by their orality, making them part of an ongoing and dynamic tradition of 

storytelling and cultural preservation. 

In summary, the difference lies in the specificity and distinct characteristics of these forms 

within the broader category of oral literature. Each form serves a unique purpose and often 

comes with its own storytelling traditions, styles, and themes. While all of these forms 

involve oral transmission and storytelling, they may have different conventions and cultural 

contexts. 
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Informative literature presents 
information that tells us about 
facts, history, real people, and so 
on.  

The main purpose of Informative 
literature is to offer knowledge 
and facts.  

We may otherwise refer to this as 
Literature of Knowledge. 

Imaginative literature gives some 
entertainment, and it aims to arouse 
thoughts and feelings. The author, 
here, wants to express and 
communicate his ideas, his feelings, 
and his attitude to both things and 
people.  

He/she wants to communicate 
feelings, not facts or emotions, not 
information only. Imaginative 
literature has a deep sense than 
informative literature hence it is 
often regarded as Literature of 
Power. Imaginative Literature 
empowers the mind. 
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1.4.2. Written literature 

Written literature refers to the body of works that are created through written language and 

recorded in written form, as opposed to being orally transmitted. It encompasses a wide range 

of forms, including novels, short stories, poetry, drama, essays, and non-fiction works such as 

memoirs, biographies, and histories. 

Unlike oral literature, written literature can be preserved and distributed more easily, allowing 

it to reach a wider audience and potentially have a greater impact on culture and society. It 

also tends to be more fixed and permanent in its form and content, as the words on the page 

are less subject to variation and interpretation over time. However, written literature can also 

be subject to changes in interpretation and meaning as it is read and analyzed by different 

audiences in different historical and cultural contexts. 

WRITTEN LITERATURE 

 Written literature is a form of human expression through writing. That is to say, 

literature that is expressed or conveyed through written forms. Unlike oral literature, this 

literature began with the invention of writing. 
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1.4.2.1. The main difference 

The main difference between these two forms is in the authorship and audience, and in the 

mode of transmission and preservation. Oral literature is transmitted through spoken word 

from generation to generation and may be subject to variations in interpretation and retelling 

over time. It is often deeply rooted in specific cultural and historical contexts and reflects the 

values, beliefs, and traditions of a particular community or region. 

On the other hand, written literature is created through written language and recorded in 

written form, allowing it to be preserved and distributed more easily. It tends to be more fixed 

and permanent in its form and content, but can also be subject to changes in interpretation and 

meaning as it is read and analyzed by different audiences in different historical and cultural 

contexts. 

In summary, oral literature is passed down through generations via spoken word and is deeply 

rooted in specific cultural and historical contexts, while written literature is created through 

written language and preserved in written form, allowing it to reach a wider audience and 

potentially have a greater impact on culture and society 
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Lecture Two: Types of Literature(Literary Genres) 

1.5. Introduction 

Writing has undergone a significant transformation over time, encompassing various styles 

and forms. The literary world has witnessed the emergence of diverse genres, ranging from 

the conventional, age-old prose to the contemporary, alluring novels that we see today. The 

evolution of literature is comparable to that of music, with a growing number of ideas and 

experimentation leading to the inception of additional genres. Literary genres have 

revolutionized the range and manner of writing worldwide. 

1.6. Etymology and Definition 

The word genre originates from the French word meaning kind, type, or category. A genre is 

a category or type of literary work that shares common characteristics, such as form, style, 

subject matter, or thematic content. A literary work's genre can provide a framework for 

understanding and interpreting its meaning and significance, as well as for comparing and 

contrasting it with other works in the same category. It is an artistic type that applies to 

drama, music, literature, art, and entertainment; it refers to the classification of literary works 

according to certain characteristics they share, especially Form (structure) or/and subject 

matter.A genre is a style of expressing oneself in writing. It is a kind of literary or artistic 

work. A literary genre is a type or category of literature. 

Genres can be distinguished based on a variety of factors, such as the medium in which they 

are presented (e.g., written, spoken, visual), their intended audience (e.g., adult, children), 

their subject matter (e.g., love, war, nature), their style or form (e.g., poetry, drama, fiction), 

or their historical or cultural context (e.g., medieval, postcolonial, contemporary). 

Examples of genres in literature include poetry, fiction, drama, non-fiction, and memoir, 

among others. Each of these genres has its own distinct characteristics, such as the use of 

rhyme and meter in poetry, the creation of invented worlds and characters in fiction, or the 

exploration of historical events and figures in non-fiction. Understanding a work's genre can 

provide readers with important clues about its purpose, style, and content, and can help them 

appreciate its unique qualities and contributions to the literary canon. 
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1.7. Genres in Literature 

1.7.1. Prose  

This is the most common form of written language, mirroring the natural flow of speech.It is a 

form of written or spoken language that follows the natural flow of speech and grammatical 

structure, without the metrical structure found in poetry. It is the most typical form of 

language and is used in everyday communication, literature, journalism, and many other 

fields and it is generally divided into two main types: 

1.7.1.1. Fiction 

Fiction is a genre of literature that includes stories, novels, and other works that are imagined 

or invented by the author, rather than based on true events or factual information. In fiction, 

the author creates a world, characters, and events that are not real but are designed to be 

believable and engaging to the reader. Fiction is any narrative that consists of imaginary 

people, places, and events in any format (writing, audio recording, or theatrical 

performances). The term" fiction" is generally used regarding creative works written in prose 

or ordinary language which does not follow a meter, as in poetry. Starting in the 1590s, 

“fiction” began to be used to describe works of prose created in the writer’s imagination. 

Fiction can take many different forms, such as realistic or fantastical, literary or genre-based, 

and can explore a wide range of themes and subjects, such as love, loss, politics, history, or 

science fiction. The main purpose of fiction is to entertain and engage the reader, but it can 

also serve to explore complex ideas and emotions, provide social commentary, or offer 

insights into the human condition. 

Examples of famous works of fiction include novels such as "To Kill a Mockingbird" by 

Harper Lee, "The Great Gatsby" by F. Scott Fitzgerald, and "Pride and Prejudice" by Jane 

Austen, as well as short stories such as "The Lottery" by Shirley Jackson and "The Tell-Tale 

Heart" by Edgar Allan Poe. 

1.7.1.1.1. Elements of Fiction 

Fiction is a diverse genre that encompasses a wide range of elements, each contributing to the 

creation of a compelling narrative. Fictional stories are built using various elements that 

contribute to their structure and impact. 

 



Lecture Two                                                                                                         First Semester 

 

26 

 

A) Setting 

Definition: The setting is a crucial element of a narrative, as it establishes the time and place 

where the story unfolds, providing context and a backdrop for the events and characters. The 

setting contributes to the atmosphere, mood, and overall tone of the narrative. A different 

setting refers to a change in the established time, place, or environment where a narrative 

unfolds. Such changes can introduce new dynamics, themes, and challenges, offering a fresh 

perspective and potentially altering the course of the story. 

Example: In George Orwell's "1984," the setting is a dystopian future where the government 

exerts total control over citizens. 

The setting of a story includes several components that collectively create the environment in 

which the narrative takes place. These components help paint a vivid picture for the reader or 

audience, setting the stage for the events and characters.  

The main elements of a setting typically include: 

Time: The time period in which the story occurs, which could be historical, contemporary, 

futuristic, or a specific season, day, or time of day. 

Place: The physical location or locations where the story unfolds, which could be a specific 

city, country, building, or natural landscape. 

Atmosphere/Mood: The emotional or psychological ambiance of the setting, which can 

influence the tone and how the reader or audience feels about the story. 

Cultural, Social, and Historical Context: The societal, cultural, and historical background 

of the setting, which can impact the characters and events. 

Symbolism: The use of objects or elements within the setting to represent deeper meanings or 

themes. 

All of these components work together to create a rich and immersive setting, enhancing the 

reader's or audience's understanding of the story and its characters. 

B) Characters 

Definition: Characters are the individuals, animals, or entities that drive the story. 

These characters have their own personalities, motivations, and development arcs. 
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 Example: In J.K. Rowling's "Harry Potter" series, Harry Potter, Hermione Granger, 

and Ron Weasley are central characters.

 

Figure 3 The various types of characters in Fiction 

In fiction, there are various types of characters that authors create to populate their stories. 

These characters serve different roles and functions within the narrative. Here are some of the 

common types of characters found in fiction: 

 Protagonist: The protagonist is the central character in a story, and the narrative typically 

revolves around their experiences, challenges, and development. The protagonist is often the 

character with whom the reader or audience most closely identifies and supports. They are 

usually the main focus of the story's plot and its primary character in terms of emotional 

engagement.In many stories, the protagonist is on a journey, facing obstacles and conflicts, 

and often undergoing personal growth or transformation. The protagonist's actions and 

decisions are essential to the story's progression. 

It's important to note that not all stories have a single protagonist. In some narratives, there 

may be multiple protagonists with interconnected storylines. Additionally, the protagonist can 

take various forms, such as a hero, an antihero, or a more complex character.The 

identification of the protagonist is central to understanding the narrative and its themes, as 

they are often the characters with the most significant impact on the story's outcome. 

 The antagonist: The antagonist is the character, group, force, or element in a story that 

opposes or creates conflict for the protagonist. They are the primary source of tension and 

obstacles in the narrative and are often in direct opposition to the goals and desires of the 

protagonist. The antagonist's actions and motivations drive the central conflict of the story. 

ROUND 
CHARACTER  

A character which 
we know lot 

information about 

FLAT 
CHARACTER  

A character which 
we know very 

limited information 
about 

STATIC 
CHARACTER  

The character that 
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DYNAMIC 
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changes  duo to 
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Antagonists can take various forms and may include: 

 Villains: These are traditional antagonists who are intentionally malicious, evil, or 

malevolent. They often have clear and nefarious goals, and their actions create direct conflict 

with the protagonist. 

 Antiheroes: In some cases, the antagonist may be an antihero, a character who possesses 

morally ambiguous qualities and may not adhere to traditional notions of heroism. Antiheroes 

can be complex and have their own motivations and justifications for their actions. 

 Forces of Nature: Natural elements, such as storms, wilderness, or disasters, can serve as 

antagonists, creating conflict and obstacles for the protagonist. 

 Society or Institutions: In some stories, societal norms, institutions, or the entire society 

may act as antagonists, with the protagonist challenging the status quo. 

 Inner Conflict: The protagonist's own inner struggles, doubts, or flaws can act as an 

internal antagonist, creating personal conflict and obstacles they must overcome. 

 Foil Characters: Some characters may serve as foils, embodying contrasting qualities 

and values to those of the protagonist, and thus acting as antagonists by highlighting the 

protagonist's weaknesses or flaws. 

 The antagonist's role is to test the protagonist, challenge their resolve, and provide the 

narrative with tension and dramatic stakes. The resolution of the conflict between the 

protagonist and the antagonist is often a central focus of the story and shapes its outcome. 

C) Plot 

Definition:  A plot serves as the framework of a narrative, regardless of whether it's anovel, 

short story, play, film, or any other storytelling medium. It is a literary element that propels 

the story and captures the attention of the reader or audience. The most known plot-

structure is Gustav Freytag's (1893). Typically, a plot comprises various essential 

components: Exposition, Rising Action, Climax, Falling Action, and Denouement 

(Harunet al. 2013) 
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Figure 4 Freytag’s Pyramid of Plot-Structure 

Exposition 

Definition: The exposition is the beginning of the story where the author introduces the 

setting, characters, and the initial situation or conflict. It sets the stage and provides necessary 

background information for the reader. 

Example: In J.K. Rowling's "Harry Potter and the Sorcerer's Stone," the exposition 

introduces the Dursley family and the discovery of a mysterious letter addressed to Harry 

Potter. 

Rising Action 

Definition: The rising action is the series of events and complications that develop the central 

conflict. It builds tension and propels the story toward its climax. 

Example: In J.R.R. Tolkien's "The Fellowship of the Ring," the rising action includes the 

journey of the Fellowship and their encounters with various challenges and adversaries on 

their way to Mordor. 

Climax 

Definition: The climax is the highest point of tension and conflict in the story. It is the 

moment when the central conflict reaches its peak, and the main characters face a crucial 

decision or turning point. 



Lecture Two                                                                                                         First Semester 

 

30 

 

Example: In William Shakespeare's "Romeo and Juliet," the climax occurs when Romeo and 

Juliet both die as a result of a tragic misunderstanding and the ongoing feud between their 

families. 

Falling Action 

Definition: The falling action follows the climax and addresses the aftermath of the central 

conflict. It begins to resolve the story's remaining questions and conflicts. 

Example: In George Orwell's "Animal Farm," the falling action reveals the consequences of 

the animals' rebellion and the rise of corruption within their society. 

Resolution (or Denouement) 

Definition: The resolution is the final part of the plot that ties up loose ends and concludes 

the story. It provides closure by explaining the fates of the characters and the outcomes of the 

central conflict. 

Example: In Jane Austen's "Pride and Prejudice," the resolution sees the resolution of the 

romantic entanglements and the marriages of the main characters. 

Subplots 

Definition: Subplots are secondary storylines that run alongside the main plot. They provide 

additional depth to the narrative and may intersect or impact the central plot. 

Example: In Charles Dickens's "Great Expectations," the main plot follows Pip's growth and 

evolution, while subplots involve other characters and their stories. 

D) Conflict 

Definition: Conflict is a central element of the plot. It refers to the struggle or problem that 

drives the narrative and creates tension. Conflict can be internal (within a character) or 

external (between characters or with the environment). 

Example: In Arthur Miller's "The Crucible," the central conflict is the witch trials and the 

impact of mass hysteria on the characters. 
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Conflict can take various forms in fiction 

Character vs. Character: This is an external conflict where a character faces opposition, 

resistance, or challenges from other characters in the story. This type of conflict often 

involves a protagonist versus an antagonist. 

Character vs. Self: This is internal conflict, where a character grapples with their own 

thoughts, emotions, or moral dilemmas. It represents a personal struggle within a character's 

own psyche. 

Character vs. Nature: In this type of conflict, characters must contend with natural forces, 

such as storms, wilderness, or environmental disasters, which pose challenges and obstacles. 

Character vs. Society: This conflict arises when a character goes against societal norms, 

values, or institutions, leading to resistance or opposition from the larger community or 

society. 

Character vs. Technology or Supernatural: Some stories feature conflicts with advanced 

technology, artificial intelligence, or supernatural elements, where characters confront 

extraordinary or otherworldly challenges. 

Character vs. Fate or Destiny: In these stories, characters may struggle against preordained 

events or a sense of inexorable fate. 

Man vs. Machine: This conflict often explores the tension between humanity and technology, 

raising questions about the impact of automation and artificial intelligence on human lives. 

Conflict is essential in storytelling because it: 

 Drives the plot forward, creating a sequence of events. 

 Provides a source of tension and suspense, engaging the reader or audience. 

 Reveals character traits and motivations through how characters respond to challenges. 

 Offers opportunities for character growth, transformation, and development. 

 Adds depth to the narrative by exploring themes, values, and moral dilemmas. 

Effective storytelling often relies on a well-developed conflict that captivates the audience 

and keeps them invested in the narrative. 
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Foreshadowing 

Definition: Foreshadowing is a literary technique employed to provide hints or indications of 

future developmentsin the story, fostering anticipation and piquing the reader's curiosity. 

Example: In Agatha Christie's "Murder on the Orient Express," subtle hints and 

foreshadowing allude to the eventual revelation of the intricate nature of the murder mystery. 

A well-constructed plot plays a pivotal role in crafting a compelling and absorbing narrative. 

These elements collaboratively contribute to the creation of a story that captures the reader's 

or audience's interest and maintains their engagement with the evolving plot and characters. 

E) Characterization 

Characterization is the process of developing and portraying fictional characters in a story. 

Authors use various methods to create well-rounded and believable characters. Here are some 

common methods of characterization: 

Methods of Characterization 

 

Figure 5 Methods of characterization 

 Direct Characterization 

Definition: In direct characterization, the author explicitly tells the reader about a character's 

personality, traits, or background. 

Example: "She was known for her kindness and generosity, always going out of her way to 

help others." 
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 Indirect Characterization 

Definition: Indirect characterization provides information about a character through their 

actions, thoughts, dialogue, and interactions with others, allowing the reader to draw 

conclusions about the character. 

Example: "He scowled at the news of the charity event, muttering about a waste of time and 

money." 

 Through Physical Description (Appearance) 

Authors describe a character's physical appearance, including features such as height, weight, 

hair color, and clothing. 

Example: "She was a tall woman with long, flowing red hair and always wore vibrant, 

colorful dresses." 

 Through Actions 

The character's actions and behavior provide insights into their personality and motivations. 

Example: "He rushed into the burning building to save a trapped child, demonstrating his 

bravery and selflessness." 

 Through Thoughts and Inner Monologue 

Providing access to a character's thoughts and inner monologue allows readers to understand 

their feelings, fears, desires, and inner conflicts. 

Example: "She couldn't stop thinking about the mistake she had made, regret gnawing at her 

from the inside." 

 Through Dialogue (Words) 

A character's speech and interactions with others reveal their personality, background, and 

relationships. 

Example: "He always had a sarcastic comment ready, and his humor often masked his true 

feelings." 
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F) Point of view (POV) 

Point of View in fiction refers to the vantage point or narrative position from which a story is 

told. The choice of POV significantly influences how readers or viewers experience and 

interpret the narrative. There are several common points of view in fiction: 

First-Person Point of View (First-Person POV): The narrator is a character within the story 

and uses first-person pronouns like "I" or "we." Readers see the events and experiences of the 

story through the narrator's perspective. This POV provides an intimate and subjective view, 

as readers are privy to the narrator's thoughts and emotions. 

Example: "I walked to the edge of the cliff, peering down into the abyss." 

Second-Person Point of View (Second-Person POV): The narrator directly addresses the 

reader or a specific character as "you." This POV is less common in fiction and is often used 

in instructional or self-help writing. 

Example: "You enter the room, feeling a sense of unease." 

Third-Person Point of View (Third-Person POV): The narrator is not a character in the 

story but rather an outside observer. Third-person pronouns like "he," "she," and "they" are 

used to describe the characters. 

There are variations of third-person POV, including limited (where the narrator has access to 

the thoughts and feelings of one character) and omniscient (where the narrator has access to 

the thoughts and feelings of multiple characters). 

Example (Limited): "She gazed out of the window, wondering what the future held." 

Example (Omniscient): "They each had their own reasons for attending the event, little did 

they know their lives would soon intersect." 

1.7.1.2. Non-Fiction 

Non-fiction is a genre of literature that includes works that are based on factual information 

and real events, rather than imaginary or invented ones. It is a type of writing that uses 

techniques similar to fiction to produce an interesting piece of writing about actual 

events.These techniques help to create non-fiction that is enjoyable and exciting to 

read.Unlike fiction, which often has a narrative structure, non-fiction may be presented in a 
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variety of formats, including essays, articles, textbooks, and documentaries. Non-fiction 

authors often conduct extensive research and cite sources to support their claims and ideas. 

Non-fiction can encompass a wide range of subjects, including history, science, politics, 

memoirs, biographies, self-help, and more. The main purpose of non-fiction is to inform, 

educate, or persuade the reader, rather than to entertain or provide an escape from reality. 

Examples of famous works of non-fiction include "The Autobiography of Malcolm X" by 

Malcolm X and Alex Haley, "A Brief History of Time" by Stephen Hawking, "The Origin of 

Species" by Charles Darwin, and "The Diary of a Young Girl" by Anne Frank. 

Key examples of literary non-fiction include travel writing, autobiographies, and essays that 

examine a particular point of view. Their main purpose is to entertain, and inform about, 

factual events or information. Narrative skills are needed to write great non-fiction, but the 

content must always be accurate. 

 Essays: Short works that explore a specific topic or argument, often reflecting the 

author's viewpoint. 

 Biographies: Accounts of a person's life written by someone else. 

 Autobiographies and Memoirs: Accounts of a person's life written by themselves, often 

reflecting on personal experiences and events. 

 Journalism: News articles, reports, and other works that provide factual information 

about current events and issues. 

 Reports and Articles: Informative pieces that present factual information on various 

subjects. 

While prose dominates the written word, literature also encompasses: Poetry and Drama. 
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Lecture Three: What is Poetry? 

1.8. Introduction 

Poetry can be a great starting point for students who are new to literature because it is often 

shorter and more condensed than other forms of writing. This makes it easier to understand 

and analyze, as well as more accessible to readers who may not have a lot of experience with 

literature.  

In addition, poetry is a unique form of writing that can evoke strong emotions and create vivid 

images in the reader's mind. It often employs figurative languages, such as metaphors and 

similes, which can help students develop their critical thinking and analytical skills. Reading 

poetry can also help students develop their own writing skills, as they learn about the use of 

language, sound, and imagery.  

Finally, poetry can offer a glimpse into different cultures, perspectives, and experiences. 

Poems can be written about anything from nature and love to war and social justice. By 

reading poetry, students can explore different ideas and gain a deeper understanding of the 

world around them.  

Overall, poetry is a valuable and rewarding form of literature that can help students develop 

their reading, writing, and critical thinking skills, while also providing insight into the human 

experience. 

 

1.9. The origins of the word 

Poetry derives from the Latin word Poetria, which is rooted in the Greek word poètès, 

meaning "doer" or "creator." Poems are compositions written in verse that combine sound and 

meaning. The genre is typically associated with specialized language and makes very 

concentrated use of such language due to its relative brevity. Poetry employs formal elements 
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such as sound patterns, verse and meter, rhetorical devices, style, stanza form, or imagery 

more frequently than other types of text, which is known as structural and phonological over 

structuring. Poetry is often associated with subjectivity and intensely personal experience, 

though this does not apply to all poems. Even lyrical poems cannot be treated as subjective 

expressions of the author since the author and speaker are two separate entities. While it is 

challenging to define poetry conclusively, most people can recognize it when they see it. 

According to one recent critic (Müller-Zettelmann 2000: 73-156), poetic texts tend to be 

relatively brief, express subjectivity more than other texts, and display a musical or songlike 

quality. Poetry tends to display over structuring in terms of its phonology and structure, often 

deviating from everyday language. Additionally, it often has aesthetic self-referentiality, 

drawing attention to itself as an art form through its unique form and explicit references to the 

act of poetry writing. 

Poems are made up of lines, sentences, and stanzas, and each line is like a garment that wraps 

and gives shape to the idea it contains. There are two major types of poetry: epic (a long 

narrative poem that tells the story of a national hero) and lyric (a short poem that expresses 

strong feelings). 

1.10. Definition of Poetry According to Different Writers 

"Poetry is the art of uniting pleasure with truth, by calling imagination to the help of reason." - 

Samuel Johnson ("The Rambler," 1750) 

"Poetry is the spontaneous overflow of powerful feelings: it takes its origin from emotion 

recollected in tranquility." - William Wordsworth ("Lyrical Ballads," 1800) 

"Poetry is the rhythmical creation of beauty in words." - Edgar Allan Poe ("The Poetic 

Principle," 1850) 

"Poetry is not a turning loose of emotion, but an escape from emotion; it is not the expression 

of personality, but an escape from personality." - T.S. Eliot ("Tradition and the Individual 

Talent," 1919) 

These definitions offer different perspectives on what poetry is and what it aims to achieve, 

from the idea of uniting pleasure and truth to the creation of beauty in words. They can be 

useful for students to consider as they begin to explore and analyze poetry. 
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1.11. Types of poetry 

When studying poetry, it is beneficial to begin by examining the main theme and its 

progression throughout the poem. The way in which the theme is developed depends largely 

on the type of poem being studied. It is helpful to categorize poems into two broad groups: 

lyric poetry and narrative poetry. There is also a descriptive and didactic poetry.

 

Lyric 
Poetry 

Narrative 
Poetry 

Descriptive 
and 

Didactic 
Poetry 

Figure 6 Different types of Poetry 



Lecture Three                                                                                                       First Semester 

 

39 

 

Elegy  

a poem of serious reflection, typically a lament for the 
dead. 

Ode 

a poem in which a person expresses a strong feeling of love 
or respect for someone or something. 

Sonnet 

fourteen-line poem written in iambic pentameter, which employ 
one of several rhyme schemes and adhere to a tightly structured 
thematic organization 

Dramatic Monologue 

a poem in the form of a speech or narrative by an imagined person, in 
which the speaker inadvertently reveals aspects of their character 
while describing a particular situation or series of events 

1.11.1. Lyric poetry: (LEER-ick) 

The ancient Greek writers defined lyric as a song accompanied by the lyre. Lyric poetry is a 

type of poem that expresses the emotions, feelings, or thoughts of a particular person, 

distinguishing it from narrative poems. Typically, these poems are relatively short, usually 

ranging from twelve to sixty lines, and they employ vivid imagination and concise language 

to convey their message. Barbara Hardy, in her book The Advantage of Lyric, argues that 

“lyric poetry captures intense feelings by isolating them within a small space”. This definition 

suggests that lyric poems must be brief and capable of distilling and compressing momentary 

experiences to reveal the underlying emotions. Some subcategories of lyric poetry include 

elegy, ode, sonnet, dramatic monologue, and occasional poetry. 

1.11.1.1. Types of Lyric poetry 

 

1.11.1.1.1. ELEGY (EL-e-je) 

 The elegy is a type of poem that can be broadly defined as a solemn meditation on the 

subject of death, often expressed through mourning or lamentation. It originated from the 



Lecture Three                                                                                                       First Semester 

 

40 

 

Greek "elegus," which referred to a song accompanied by the flute that expressed grief or 

sorrow for the dead. An elegy in modern times can also serve as a formal expression of grief 

for the loss of a specific person, as illustrated in Tennyson's In Memoriam A.H.H. 

(Mackenzie, 2013). Gray's Elegy Written in a Country Churchyard is an example of an 

elegy that mourns the loss of a way of life rather than a person, with the poet expressing 

discontent for the tyranny and strife that was set upon England by Oliver Cromwell (Guthrie, 

2016). 

In American literature, Walt Whitman's When Lilacs Last in the Dooryard Bloomed is a 

well-known elegy inspired by the assassination of Abraham Lincoln, expressing sorrow for 

the loss of an individual (Guthrie, 2016). Elegies can take different forms and are not limited 

to mourning for the dead but can also be used to express sadness or grief for a broader range 

of subjects. For instance, John Clare's short poem "I Am" can be viewed as an elegy that 

laments the poet's mental anguish and despair (Clare, 2013). 

Out of numerous examples of elegies that exist, we selected this short poem by John Clare as 

an illustration. 

 

I loved thee, though I told thee not, 

Right earlily and long, 

Thou wert my joy in every spot, 

My theme in every song. 

And when I saw a strange face 

Where beauty held the claim, 

I gave it like a secret grace 

The being of thy name. 

And all the charms of face or voice 

Which I in others see 

Are but the recollected choice 

Of what I felt for thee. 

 

O Captain! My Captain! My 
Captain ! 

does not answer, his lips are pale 
and still;  

My father does not feel my arm, he 
has no pulse nor will:  

The ship is anchor'd safe and sound, 
its voyage closed and done;  

From fearful trip, the victor ship, 
comes in with objecta won:  

Exult, O shores, and ring, O bells!  

But I, with mournful tread,.  

Walk the deck my Captain lies,  

Fallen cold and dead 

T
H

E
 S

ec
re

t 
 

o
h
 C

ap
tain

, M
y

 cap
tain

 



Lecture Three                                                                                                       First Semester 

 

41 

 

1.11.1.1.2. Ode  

An ode is a form of lyrical poetry that is often written in praise of a person, an event, an 

object, or a particular experience. Odes are characterized by their formal and elevated style, 

and they typically express deep feelings of admiration, love, or celebration. Odes can also 

explore philosophical or moral themes, and they often convey a sense of reverence and 

exaltation. 

Examples of famous odes include Wordsworth's "Hymn to Duty" and Keats' "Ode to a 

Grecian Urn." and "Ode to a Nightingale" by John Keats. 

ODE 

Ode on Intimations of Immortality from Recollections of Early Childhood by William 

Wordsworth.  

There was a time when meadow, grove, and stream, 

The earth, and every common sight 

To me did seem 

Appareled in celestial light, 

The glory and the freshness of a dream. 

It is not now as it hath been of yore; 

Turn wheresoe'er I may, 

By night or day, 

The things which I have seen I now can see no more. 

 

Odes can be divided into two categories: public and private. Public odes are composed for 

formal occasions like funerals, state events, or birthdays, while private odes celebrate 

intensely personal and subjective experiences and are often reflective and meditative in 

nature. 
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1.11.1.1.3. Sonnet 

The sonnet is a type of poem originally intended as a love poem, expressing the lover's 

sufferings and hopes through a system or pattern of metrical structure and verse composition. 

It typically consists of fourteen lines with a set rhyme scheme or pattern. There are two main 

styles of sonnets: Italian and English.  

a) The Italian or Petrarchan sonnet, named after Petrarch, usually written in iambic 

pentameter, consists of an octave of eight lines posing a question or stating a problem, 

followed by a sestet of six lines offering an answer or resolution to the problem with the 

rhyme scheme a-b-b-a, a-b-b-a. 

b) The English or Shakespearean sonnet was named after William Shakespeare and is 

structured differently, with three quatrains, each with its own independent rhyme scheme 

typically rhyming every other line, followed by a rhyming couplet. In the English sonnet, the 

break occurs between the twelfth and thirteenth lines, and the concluding couplet delivers the 

primary idea shift of the poem, often with an epigrammatic ending, following the rhyme 

scheme a-b-a-b, c-d-c-d, e-f-e-f, g-g. 

The sonnet was first introduced to England in the sixteenth century by Thomas Wyatt and 

Henry Howard, Earl of Surrey, and was later used to address other topics besides love, such 

as religious experience, reflections on art, and war experience. Many poets also wrote a series 

of sonnets linked by the same theme, known as sonnet cycles, which depict the various stages 

of a love relationship. 

c) Characteristics of all sonnets 

All sonnets have the following three features in common: 

 They are 14 lines long, 

 They have a regular rhyme scheme and a strict metrical construction, usually iambic 

pentameter, which means each line has 10 syllables in five pairs, and that each pair has stress 

on the second syllable. 

 Shakespearean Sonnets 

Named after William Shakespeare, have the following rhyme scheme abab cdcd efef gg. It is 

divided into three quatrains, or four lines, the first of which is abab and one concluding 

coumplet gg. 
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When I consider how my light is spent a 

Ere half my days, in this dark world and wide, b 

And that one talent which is death to hide  b 

Lodged with me useless, though my soul more 
bent a 

To serve therewith my Maker, and present  a 

My true account, lest he returning chide;  b 

“Doth God exact day-labor, light denied?” b 

I fondly ask; but patience to prevent  a 

That murmur, soon replies, “God doth not need c 

Either man’s work or his own gift; who best  d 

Bear his mild yoke, they serve him best. His state 
e 

Is kingly. Thousands at his bidding speed  c 

And post o’er land and ocean without rest:  d 

They also serve who only stand and wait.”  e 

 

Shall I compare thee to a summer’s day? a 

Thou art more lovely and more temperate:  b 

Rough winds do shake the darling buds of May,  a 

And summer’s lease hath all to short a date:  b 

Sometime too hot the eye of heaven shines,  c 

And often is his gold complexion dimm’d:  d 

And every fair from fair sometime declines,  c 

By chance, or nature’s changing course, untrimm’d. d 

By the eternal summer shall not faded   e 

Nor lose possession of that fair thou owest ;  f 

Nor shall death brag thou wandered in his shade,  e 

When in eternal line to time thou growest:  f 

So long as men can breathe, or eyes can see, g 

So long lives this, and this gives life to thee .g 
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 Spenserian Sonnets 

Named after Edmund Spenser, like Shakespearean sonnets, are divided into three quatrains 

and a couplet, but the rhyme scheme is different; it is abab bcbc cdcd ee. 

 Petrarchan Sonnets 

Named after Francesco Petrarcas, they have two quatrains and two tercets, which are three-

lines stanzas. The rhyme scheme is usally abba abba cde cde. 

EXAMPLE 1: Sonnet 19: When I consider how my light is spent 

BY JOHN MILTON  

 

 

 

 

 

 

 

 

 

 

 

https://www.poetryfoundation.org/poets/john-milton
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Sonnet 

 

Shall I compare thee to a summer's days 

Thou art more lovely and more temperate:  

Rough winds do shake the darling buds of 

May  

And summer's lease hath all too short a date; 

Sometime too hot the eye of heaven shines.  

And often is his gold complexion dimmed 

And every fair from fair sometime declines.  

By chance, or nature's changing course untrimmed  

But thy eternal summer shall not fade.  

Nor lose possession of that fair thoul ow 'st,  

Nor shall death brag thou wander'st in his shade. 

When in eternal lines to time thou grow'st.  

So long as men can breathe, or eyes can see  

So long lives this, and this gives life to thee 

1.11.1.1.4. III.4.1.4 Dramatic Monologue 

A dramatic monologue is a type of poem in which a speaker, who is clearly distinct from the 

poet, addresses a silent listener, revealing a dramatic situation and often unintentionally 

providing insight into the character. The 

speaker may be a fictional or historical 

character or a persona created by the poet, 

and the poem is usually written in the first-

person point of view. The dramatic 

monologue is characterized by its use of a 

specific, single perspective, as well as its 

exploration of complex psychological and 

emotional states. 

 

EXAMPLE 1:  ROBERT  BROWNI NG's  

poem "My Last  Duchess." 

"That ’s my l ast  Duchess pai nt ed on t he 
wal l , a 
Looki ng as i f  she wer e al i ve. I  cal l      
a 
That  pi ece a wonder , now: Fr à 
Pandol f ’s hands  b 
Wor ked busi l y a day, and t her e she 
st ands.  b 
Wi l l ’t  pl ease you si t  and l ook at  her ? 
I  sai d c 
“ Fr à Pandol f ”  by desi gn, f or  never  
r ead  c 
St r anger s l i ke you t hat  pi ct ur ed 
count enance, d 
The dept h and passi on of  i t s ear nest  
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Epics 

A long narrative poem written in elevated style, in which heroes of 
great historical or legendary importance perform valorous deeds. (e.g. 
Beowulf)  

Mock-epic 

are typically satires or parodies that mock common Classical 
stereotypes of heroes heroic literature. (e.g Alexander Pope's The 
Rape of the Lock) 

Ballad 

a poem or song narrating a story in short stanzas. Traditional ballads 
are typically of unknown authorship, having been passed on orally 
from one generation to the next as parta of the folk culture. (The 
Second Coming William Butler Yeats (1865-1939) 

EXAMPLE 1: "The Raven" by  

EDGAR ALLAN POE 

"And the Raven, never flitting, still is 

sitting, still is sitting 

On the pallid bust of Pallas just above my 

chamber door; 

And his eyes have all the seeming of a 

demon's that is dreaming, 

And the lamp-light o'er him streaming 

throws his shadow on the floor; 

And my soul from out that shadow that lies 

floating on the floor 

Shall be lifted—nevermore!" 

 

 

1.11.2. Narrative poetry  

Narrative poetry is a form of poetry that tells a 

story. It typically has a plot, characters, and a 

setting, and often follows a traditional 

storytelling structure with a beginning, middle, 

and end. Narrative poetry can be long or short 

and can be written in various poetic forms such 

as ballads, epics, or romances. An example of a 

narrative poem is "The Raven" by Edgar Allan 

Poe. 

 

 

 

 

EXAMPLE 1: "The Raven" by EDGAR ALLAN POE 

It has different kinds such as: 
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1.11.2.1. An Epic 

An epic is a long narrative poem that typically tells the story of a heroic figure or a legendary 

event. Epics often embody the values and beliefs of a particular culture and are characterized 

by their grand scale, elevated language, and the inclusion of heroic deeds, battles, and 

supernatural elements. These poems are often considered foundational works of literature and 

are central to the literary traditions of many societies. They can also serve as a means of 

preserving and transmitting cultural and historical knowledge across generations. (e.g. 

Beowulf)                                                                                                                             

Some of the most other famous examples of epics include "The Iliad" and "The Odyssey" 

attributed to Homer, "The Aeneid" by Virgil, and "The Epic of Gilgamesh," one of the 

earliest known works of literature. (We will dive deeper next semester into The Old 

English Literature with Beowulf). 

1.11.2.2. A Ballad  

A ballad is a form of narrative poetry that tells a story, often focusing on themes of love, 

tragedy, adventure, or the supernatural. Ballads are known for their simple and rhythmic 

language, and they are often set to music. Traditionally, ballads were passed down orally and 

were a common form of storytelling in many cultures. They often feature a refrain or repeated 

lines, which contribute to their musical and memorable quality. Ballads can be either 

traditional, drawing from folklore and oral tradition, or literary, composed by poets. An 

example of a traditional ballad is "Barbara Allen," and a literary ballad example is "The 

Rime of the Ancient Mariner" by Samuel Taylor Coleridge. 

1.11.2.3. Mock-epic 

Typically satires or parodies that mock common Classical stereotypes of heroes and heroic 

literature (e.g Alexander Pope’s The Rape Of the Lock) 

1.11.3. A Verse Novel  

A Verse Novel is a literary work that tells a story through the use of poetry rather than prose. 

It combines the narrative elements of a novel with the poetic qualities of verse, creating a 

unique and often lyrical reading experience. Verse novels can cover a wide range of genres 

and themes, and they offer a distinctive way of exploring characters, plot, and emotions 

through poetic language and structure. Some well-known examples of verse novels include 
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"The Crossover" by Kwame Alexander, "Inside Out & Back Again" by Thanhha Lai, and 

"Brown Girl Dreaming" by Jacqueline Woodson. These works demonstrate the versatility 

and power of verse as a storytelling medium. 

1.11.4. Haiku  

A traditional form of Japanese poetry characterized by three lines with a syllable pattern of 5-

7-5. Haikus often focus on nature and the seasons. An example of a haiku is: 

*An old silent pond... 

*A frog jumps into the pond— 

*Splash! Silence again. 

1.11.5. Limerick  

A humorous and often bawdy verse of three long and two short lines rhyming aabba. An 

example of a limerick is: 

*There was an Old Man with a beard, 

*Who said, 'It is just as I feared!— 

*Two Owls and a Hen, 

*Four Larks and a Wren, 

*Have all built their nests in my beard! 

1.11.6. Free Verse 

 Poetry that does not follow a specific structure or rhyme scheme. Free verse allows for 

greater freedom in expression. An example of free verse is "Song of Myself" by Walt 

Whitman. 

1.11.7. Dramatic Poetry  

Dramatic poetry is a form of poetry that is written in verse and is intended to be spoken or 

performed. It often tells a story or presents a situation through the voices of one or more 

characters. Dramatic poetry can encompass a wide range of subjects and themes, and it is 

characterized by its use of dialogue, monologue, and dramatic techniques to convey emotions, 

conflicts, and narratives. 

Example: "Othello" by William Shakespeare 
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Smoke  

Light-winged Smoke, Icarian bird,  

Melting thy pinions in thy upward flight, 

Lark without song, and messenger of dawn,  

Circling above the hamlets as thy nest:  

Or else, departing dream, and shadowy 
forma  

Of midnight vision, gathering up thy skirts;  

By night star-veiling, and by day  

Darkening the light and blotting out the sun:  

Go thou my incense upward from this 
hearth.  

And ask the gods to pardon this clear flame 

Tis hard to say, if greater Want of 
Skill  

Appear in Writing or in Judging 
ill,  

But, of the two, less dangrous is th 
Offence,  

To tire our Patience, than mis-lead 
our Sense:  

Some few in that, but Numbers err 
in this.  

Ten Censure wrong for one who 
Writes amiss;  

A Fool might once himself alone 
expose, 

 Now One in Verse makes many 
more in Prose.. 
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1.11.8. Sestina  

A complex and structured form of poetry consisting of six stanzas of six lines each, followed 

by a three-line stanza. The same set of six words ends the lines of each of the six-line stanzas, 

but in a different order each time.  

Example: "Sestina" by Elizabeth Bishop. 

1.11.9. Villanelle 

 A 19-line poem with a specific rhyming scheme and repeating refrains. Villanelles are known 

for their intricate structure and repetition of lines.  

Example: "Do Not Go Gentle into That Good Night" by Dylan Thomas. 

1.11.10. Concrete Poetry 

 Poetry in which the typographical arrangement of words is as important in conveying the 

intended effect as the conventional elements of the poem, such as meaning of words, rhythm, 

and rhyme.  

Example: "The Mouse's Tale" by Lewis Carroll. 

1.12. Descriptive and Didactic Poetry 

 Examples 
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Lecture Four: Stanza Forms 

1.13. Stanza defined 

Stanza: A fundamental unit of organization in formal poetry, analogous to a paragraph in 

prose. Stanzas are typically composed of multiple lines grouped based on several factors, 

including: 

1.13.1. Meter and Rhyme Scheme  

Stanzas often exhibit a consistent meter (pattern of stressed and unstressed syllables) and/or 

rhyme scheme (pattern of sounds at the ends of lines) within the stanza itself, contributing to 

the poem's overall rhythm and sonic structure. 

1.14. Structure 

 Number of lines: Stanzas can have any number of lines, but the most common are: 

o Quatrain: 4 lines 

o Tercet: 3 lines 

o Couplet: 2 lines 

o Ottava Rima: 8 lines rhyming ABAB CDCD 

 Rhyme scheme: While not always present, stanzas often have a specific rhyme scheme 

(e.g., ABAB, AABB, ABCB). 

 Meter: Similar to rhyme, meter (the pattern of stressed and unstressed syllables) may be 

consistent within a stanza. 

 Spacing and indentation: Blank lines often separate stanzas visually, providing a pause 

between different sections of the poem. 

1.15. Function 

 Organizing ideas: Stanzas help structure the poem by dividing it into smaller, digestible 

units that develop a specific theme or image. 



Lecture Four                                                                                                      First Semester 

 

50 

 

 Shifting focus: Each stanza can introduce a new idea, image, or emotion, providing 

variety and depth to the poem. 

 Creating rhythm and flow: The way lines are grouped and arranged within a stanza 

contributes to the overall rhythm and musicality of the poem. 

Examples: Consider the first stanza of William Blake's "Tyger" 

 Tyger! Tyger! burning bright, In the forests of the night, What immortal hand or eye, 

Could frame thy fearful symmetry? 

 Here, the four lines form a quatrain with an ABAB rhyme scheme. The stanza introduces 

the poem's central image of the tiger and raises a question about its creation, setting the stage 

for further exploration. 

1.16. Types of Stanza 

The world of poetry offers a delightful variety when it comes to stanza types! Each grouping 

of lines creates a unique rhythm, structure, and impact on the poem's overall flow and 

meaning. Let's explore some of the most common types: 

By Number of Lines 

Table 1 Stanza Forms of English Poetry 

Number of lines Type of stanza 

Two lines Couplet 

Three lines Tercet 

Four lines Quatrain 

Five lines Cinquin (Quintet) 

Six lines Sestet 

Seven lines Septet 

Eight lines Octet (Octave) 
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1. Couplet 

- Structure: 2 lines 

 Example 1: (Hamlet by William Shakespeare) 

The time is out of joint, O cursed spite 

That ever I was born to set it right! 

 Example 2: "Hope is the thing with feathers / That perches in the soul" - Emily 

Dickinson 

2. Tercet (Triplet) 

- Structure: 3 lines 

 Example 1: "I Wandered Lonely as a Cloud" by William Wordsworth 

A crowd, a host, of golden daffodils; 

Beside the lake, beneath the trees, 

Fluttering and dancing in the breeze. 

This tercet uses a simple ABC rhyme scheme and captures the beauty and abundance of the 

daffodils. 

 Example 2: "She walks in beauty, like the night / Of cloudless climes and starry skies; / 

And all that's best of dark and bright" - Lord Byron 

3. Quatrain 

- Structure: 4 lines 

 Example: (Sonnet 18 by William Shakespeare) 

Shall I compare thee to a summer's day? 

Thou art more lovely and more temperate: 

Rough winds do shake the darling buds of May, 

And summer's lease hath all too short a date 

This quatrain uses the ABAB rhyme scheme and captures the speaker's deep affection for the 

person they're addressing.  

 Example 2: "The curfew tolls the knell of parting day,  

The lowing herd winds slowly o'er the lea,  

The ploughman homeward plods his weary way,  

And leaves the world to darkness and to me" - Thomas Gray 
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4. Quintain (Quintet) 

- Structure: 5 lines 

 Example 1: (Hope is the Thing with Feathers by Emily Dickinson) 

Hope is the thing with feathers 

That perches in the soul, 

And sings the tune without the words, 

And never stops at all, 

This quintain (Quintet) uses an AABB rhyme scheme and captures the essence of hope 

through a beautiful metaphor. 

 Example 2: "I wandered lonely as a cloud 

 That floats on high o'er vales and hills,  

 When all at once I saw a crowd,  

 A host of golden daffodils" - William Wordsworth 

5. Sestet 

- Structure: 6 lines 

 Example: (On His Blindness by John Milton) 

When I consider how my light is spent, 

Ere half my days, in this dark world and wide, 

And that one Talent which is death to hide 

Lodged with me useless, though my soul more bent 

To serve therewith my Maker, and present 

My true account, lest He returning chide; 

This sestet (the last six lines) of Milton's sonnet uses the rhyme scheme ABAB CDCD EFEF 

GG and captures the speaker's intensified Fear of Judgement and the yearning for 

Redemption. 

6. Septet 

- Structure: 7 lines 

- Example: (The Night is Darkening Round Me by Emily Brontë) 

The night is darkening round me, 

The wild winds coldly blow; 

But a tyrant spell has bound me 
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And I cannot, cannot go. 

The giant trees are bending 

Their bare boughs weighed with snow. 

And the storm is fast descending, 

And yet I cannot go. 

This septet uses a simple but effective ABAB CDCD EFEF rhyme scheme and captures the 

desolation and imprisonment, the intensity of the storm and the unyielding determination. 

This septet builds a sense of suspense and mystery. The reader is left wondering why the 

speaker is trapped and what force compels them to stay despite the danger. 

7. Octet 

- Structure: 8 lines 

- Example: (Elegy Written in a Country Churchyard by Thomas Gray) 

The curfew tolls the knell of parting day, 

The lowing herd wind slowly o'er the lea, 

The plowman homeward plods his weary way, 

And leaves the world to darkness and to me. 

Now fades the glimmering landscape on the sight, 

And all the air a solemn stillness holds, 

Save where the beetle wheels his droning flight, 

And drowsy tinklings lull the distant folds. 

This beautiful piece is the opening stanza of Thomas Gray's "Elegy Written in a Country 

Churchyard." Here's a breakdown of the rhyme scheme and what it captures: 

This Octet uses an ABAB CDCD EFEF rhyme scheme. This interlocking rhyme pattern 

creates a sense of flow and musicality, reflecting the peaceful evening scene and it Captures 

the tranquil evening, the shifting focus and the fading light and quiet. This Octet also captures 

the beauty and tranquility of a fading evening, setting the stage for the speaker's meditation on 

mortality and the lives of the villagers buried in the churchyard. 

By Rhyme Scheme 

 Ottava Rima: Eight lines with an ABAB CDCD rhyme scheme, often found in 

narrative poems and epics. 
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 Spenserian stanza: Nine lines with an ABAB BCBC CD rhyme scheme, used by 

Edmund Spenser in his epic poem "The Faerie Queene." 

Other Interesting Forms 

 Monostich: A single line poem, often used for its striking impact. 

 Triplet: Similar to a tercet, but with three rhyming lines. 

 Limerick: A five-line humorous poem with an AABBA rhyme scheme. 

1.17. Techniques of Versification 

The world of versification is a treasure trove of techniques that poets use to weave words into 

music and meaning. Exploring these tools can unlock a deeper understanding and 

appreciation of their artistry. Here are some key techniques to consider: 

1.17.1. Sound patterns and Rhythm 

The world of sound patterns in poetry is a symphony of sonic delights, weaving together 

rhyme, rhythm, and other techniques to enhance meaning and evoke emotions.  

1.17.1.1. Meter 

 This refers to the pattern of stressed and unstressed syllables in each line. Iambic pentameter 

(five sets of unstressed-stressed syllables) is a common choice, but many other meters exist. 

Meter is therhythm of syllables in a line of verse or in a stanza of a poem. Depending on the 

language, this pattern may have to do with stressed and unstressed syllables, syllable weight, 

or number of syllables. The study of meter forms as well as the use of meter in one’s own 

poetry is called prosody. 

1.17.1.2. Common forms of Meter in English 

Many forms of meter are broken into “feet”, which is a specificgroup of syllablestypes. In 

English, these “feet” are combinations of two or three stressed and unstressed syllables, which 

are then repeated to form a line of verse. In classical Latin and classical Greek, a metrical foot 
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contains a combination of long and short syllables. Here are the most common metrical feet in 

English. 

Each group of stressed and unstressed syllables forms a metrical foot. Common feet include: 

Iamb (unstressed/stressed): (u /) as in Shakespeare’s poetry: 

If af/ter eve/ry tem/pest come/ such calms 

Trochee (stressed/unstressed): (/ u) as in Edgar Allan Poe’s poem The Raven: 

Ah, dis/ tin ctly/ I re/ mem ber/ it was/ in the/ bleak De/ cem ber 

Anapest (unstressed/unstressed/stressed): u u / 

Dactyl (stressed/unstressed/unstressed): / u u 

Determine the overall meter: Count the number of metrical feet per line to determine the 

poem's meter (e.g., iambic pentameter has five iambs per line). 

Note any variations: Scansion isn't always perfect; poets often use variations like 

substitutions or omissions to create different effects. 

Example with Iambic Pentameter: 

Shall I compare thee to a summer's day? 

(u / u / u / u / u /) 

Thou art more lovely and more temperate: 

(u / u / u / u / u /) 

(From Sonnet 18 by William Shakespeare) 
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1.17.1.3. Rhyme (Rime) 

 Rhyme, that mischievous sprite hiding within words, is the trickster of poetry. It takes 

familiar sounds and playfully repeats them, adding a layer of music and memorability to 

verses. It is the repetition of similar sounds at the end of lines, creating a sense of unity and 

musicality. Different rhyme schemes (e.g., AABB, ABAB, ABCB) add further variation. 

But this playful echo isn't just about fun. Poets, like skilled musicians, use rhyme to achieve 

specific effects. The most common, end rhyme, places those echoing sounds at the end of 

lines, like in William Blake's "A Poison Tree": 

I was angry with my friend, 

I told my wrath, my wrath did end. 

The repeated "en" sound creates a sense of closure, mirroring the speaker's release from 

anger. 

Then there's  

1.17.1.3.1. Internal rhyme 

Rhyming words within a line, adding melodic complexity; where the playful echoes dance 

within a single line, as in Alfred, Lord Tennyson's "Blow, Bugle, Blow": 

The splendour falls on castle walls 

And snowy summits old in story: 

The long light shakes across the lakes 

And the wild cataract leaps in glory. 

Here, the repetition of "akes" and "ory" adds a musicality that mirrors the poem's movement 

and grandeur. 
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1.17.1.3.2. Perfect rhyme 

When the final sounds of two or more words are identical, like "day" and "way." 

1.17.1.3.3. Slant rhyme  

Similar, but not identical sounds, like "stone" and "alone." 

1.17.1.3.4. Visual rhyme  

Words that look similar but sound different, like "love" and "dove." 

1.17.1.3.5. Feminine rhymes 

Sweet and meet: These two words share the soft "ee" sound at the end, along with an 

unstressed syllable before it. This rhyme is often used to create a gentle, lyrical mood. 

Deep and sleep: Again, the shared "ee" sound provides the rhyming element, combined with 

the unstressed syllables. This rhyme can evoke a sense of peacefulness or dreaminess. 

Fire and desire: Though the ending sounds aren't exactly identical, they share a similar "ir" 

sound that creates a pleasing resonance. This can add a subtle tension or energy to the poem. 

1.17.1.3.6. Masculine rhymes 

Cat and hat: These words share a pronounced "at" sound at the end, creating a strong, almost 

percussive effect. This rhyme can be used for emphasis or to add a sense of urgency. 

Go and flow: The shared "ow" sound creates a robust rhyme, often used to convey movement 

or action. 

Love and above: While the vowel sounds aren't identical, the final "v" provides a satisfying 

consonance that helps bind the words together. This rhyme can add a sense of elevation or 

transcendence. 
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1.17.1.3.7. Half rhymes 

Cold and told: These words share the "old" sound but differ in the initial consonant. This 

creates a subtle echo without the full force of a perfect rhyme. It can be used to avoid 

predictability or for a more nuanced effect. 

Green and mean: The "een" sound offers a partial connection here, adding a hint of rhyme 

without complete repetition. This can be used for subtle emphasis or to create a sense of 

dissonance. 

Night and light: The similarity in vowel sounds offers a partial rhyme, suggesting a 

connection between darkness and illumination. This can be used for imagery or to highlight 

contrasting themes. 

1.17.1.3.8. Scheme rhyme 

It goes beyond the simple echoes of two rhyming words in different lines. It's like a 

meticulous blueprint, dictating how rhymes are arranged throughout a poem, creating 

mesmerizing sonic structures that add another layer of meaning and beauty.. Here are some 

popular rhyme schemes to ignite your curiosity: 

ABAB: The reliable workhorse, this scheme alternates rhymes (line A rhymes with line B, 

then A rhymes with B again). Think of it as a steady beat, perfect for ballads or simple 

narratives. 

AABB: More formal and stately, this scheme pairs two rhyming lines at a time (A rhymes 

with A, then B rhymes with B). It evokes a sense of balance and closure, often used in sonnets 

or formal odes. 

ABBA: Playful and unexpected, this scheme crosses rhymes diagonally (A rhymes with B, 

then B rhymes with A). It creates a sense of conversational whimsy, ideal for lighter themes 

or lyrical explorations. 

CDCD EFEF: Moving beyond couplets, this extended scheme groups four lines with 

alternating rhymes (CD rhymes with CD, then EF rhymes with EF). It offers versatility, 

accommodating longer poems and complex emotions. 
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But the world of rhyme schemes doesn't stop there! Poets weave intricate patterns like terza 

rima (ABA BCB CDC DED), limericks (AABBA), and even free verse with occasional 

playful echoes. Each scheme serves a unique purpose, shaping the poem's tone, pacing, and 

emotional impact. 

1.17.1.4. Rhythm 

Rhythm! The very heartbeat of poetry, the pulsating force that draws us in and sets our 

emotions dancing. It's more than just a catchy beat; it's a tapestry woven with threads of 

stressed and unstressed syllables, pauses, and the very music of language itself. 

Think of reading a poem aloud. Do you find yourself naturally emphasizing certain words, 

pausing for breath, or feeling the tempo of the words quicken or slow? That's rhythm taking 

hold, guiding you through the emotional landscape of the poem. 

 

 

 

 



Lecture Five                                                                                                   First Semester 

 

60 

 

Lecture Five: Figures of Speech and Poetic devices 

1.18. Definition 

Figures of speech are ways of using language in a non-literal way to create a stronger effect, 

add emphasis, or paint a more vivid picture 

Poetic Devices are broader strategies writers use to enhance their writing and create specific 

effects. They can involve figures of speech, but also encompass the structure, organization, 

and recurring elements within a text. 

Examples 

1.18.1. Simile  

A comparison between two things using "like" or "as." to highlight shared qualities. 

Example: "Her eyes twinkled like stars." 

1.18.2. Metaphor  

A direct comparison between two things, stating that one thing is the other to reveal hidden 

similarities. 

Example: "The test was a battle against time." 

1.18.3. Personification  

Giving human qualities to non-human things adding vividness and emotional connection. 

Example: "The wind whispered through the trees." 

1.18.4. Hyperbole 

 Exaggeration, not meant to be taken literally. 

Example: "I'm so hungry I could eat a horse." 

1.18.5. A paradox   

is a statement or situation that seems contradictory, absurd, or self-defeating on the surface, 

yet may still contain a latent truth or generate fruitful exploration. 
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William 
Wordsworth's 
"I Wandered 
Lonely as a 

Cloud" 

• "I wandered lonely as a cloud 
That floats on high o'er vales and hills..." 

• (The speaker addresses a cloud) 

John Keats' 
"Ode on a 

Grecian Urn" 

• "Thou still unravish'd bride of quietness, 
Thou foster-child of silence and slow time..."  

• (The speaker addresses a Grecian urn) 

Lord Byron's 
"Apostrophe 
to the Ocean" 

• "O thou! tremendous Ocean! ne'er shall cease 
To wander on the bosom of the air..." 

• (The speaker addresses the ocean) 

1.18.6. Types of Paradoxes 

1.18.6.1. Logical Paradox  

These arise from logical reasoning applied to seemingly valid premises, leading to 

nonsensical conclusions. 

Example: "This statement is false." (If it's true, then it's false, and vice versa) 

1.18.6.2. Epigrammatic Paradox  

These are concise statements that encapsulate a seeming contradiction. 

Example: "Less is more." 

1.18.6.3. Situational Paradox 

These occur when a situation seems inherently contradictory. 

Example: A police station with a revolving door (designed for easy entry and exit) 

1.18.7. An apostrophe  

An apostrophe in poetry is when the speaker directly addresses someone or something absent, 

dead, inanimate, or even an abstract idea. It allows the speaker to create a more intimate and 

emotional connection with the addressed subject. 

Examples of 

Apostrophe in 

Poetry 
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Figure 7 Types of figures of speech 

By using apostrophes, poets can create a sense of intimacy, uniquely explore emotions, and 

add depth and drama to their poems. 
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Figure 8: Difference between Simile and Metaphor 

1.18.8. Symbolism  

Using objects, characters, or events to represent deeper meanings or ideas. 

1.18.9. Other Techniques 

1.18.9.1. Irony 

Saying the opposite of what is meant, creating humor, satire, or dramatic tension. 

1.18.9.2. Tone 

The overall mood and attitude conveyed by the poem, influenced by word choice, rhythm, 

and figurative language. 

1.18.9.3. Imagery 

Vivid descriptions that appeal to the reader's senses, evoking emotions and creating a mental 

picture. 
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Figure 9: Other figures of speech 

1.19. Sound Devices 

1.19.1. Alliteration  

Repetition of consonant sounds at the beginning of words, like "whispering wind" or 

"crashing waves." 

1.19.2. Assonance  

epetition of vowel sounds within words, creating a lyrical quality, like "deeply dreaming" or 

"stars afar,"or seashells by the seashore." It is used to create internal rhyming and add 

musicality to the language. 

Example: "The rain in Spain falls mainly in the plain." (repetition of the long "a" sound in 

"rain," "Spain," and "mainly") 

"Peter Piper picked a peck of pickled peppers." 

1.19.3. Onomatopoeia  

Words that mimic sounds, adding vividness and sensory experience, like "buzzing bee" or 

"roaring thunder." "buzz," "hiss," or "murmur." 

Example: "The bees buzzed around the hive." 
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1.19.4. Consonance 

is the repetition of consonant sounds, specifically the final consonant sounds, within nearby 

words in a line of poetry or prose. It is used to create a musical quality and can add emphasis 

to certain words or phrases. 

Example: "Mike likes his bike." (repetition of the "k" sound in "Mike," "likes," and "bike") 

"grim and gray" or "shimmering stars." 

1.20. Oxymoron 

A figure of speech in which two opposite ideas are joined to create an effect, such as 

"bittersweet" or "living dead." 

Example: Deafening silence" or "bittersweet". 

1.21. Irony 

A contrast between what is expected and what actually occurs, often used for humor or to 

emphasize a point. 

Example: A fire station burns down. 

There are three main types of irony: verbal irony, situational irony, and dramatic irony. Here 

are examples of each: 

1.21.1. Verbal Irony 

Verbal irony occurs when a speaker says something that contrasts with what they actually 

mean. It is often used for humor or sarcasm. 

Example: A person stepping out into pouring rain and saying, "What lovely weather we're 

having!" 

1.21.2. Situational Irony  

Situational irony occurs when the outcome of a situation is the opposite of what was expected 

or intended. 

Example: A fire station burning down is an example of situational irony. 

1.21.3. Dramatic Irony 

Dramatic irony occurs when the audience or reader knows something that the characters do 

not, leading to a sense of tension or anticipation. 
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Example: In a horror movie, the audience knows that the protagonist is walking into a 

dangerous situation, but the character does not. 

1.22. Caésure 

A pause within a line, often marked by punctuation, offering emphasis and shaping rhythm. 

1.23. Enjambment 

When a sentence or phrase runs over into the next line, creating a sense of momentum and 

anticipation. 

Sound patterns are not merely decorative add-ons; they are vital tools in the poet's toolkit, 

shaping the music and meaning of their work. By understanding and appreciating these sonic 

nuances, you can unlock a deeper layer of engagement with poetry, transforming it from 

words on a page into a vibrant symphony of sound and sense. 

1.24. Figurative Language 

The use of metaphors, similes, personification, and other literary devices to convey meanings 

beyond the literal interpretation of words. Figurative language adds depth and layers of 

meaning to poetry. 

"The Road Not Taken" by Robert Frost 

Example: "Two roads diverged in a wood, and I— / I took the one less traveled by," 

(metaphor of life choices as diverging roads) 

1.24.1. Symbolism  

The use of symbols to represent ideas, emotions, or concepts. Symbols can be objects, colors, 

or other elements that carry deeper meanings within the poem. 

"The Waste Land" by T.S. Eliot 

Example: The use of the Fisher King as a symbol of spiritual desolation and the quest for 

redemption. 

1.24.2. Theme  

The central idea or message of the poem. Themes in poetry can encompass a wide range of 

topics, emotions, and human experiences. 
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"Ode to a Nightingale" by John Keats 

Example: The exploration of the themes of mortality, beauty, and the contrast between the 

ideal and the real. 

1.24.3. Tone  

The attitude or emotional expression of the poet toward the subject matter. Tone can be 

reflective, playful, solemn, or any other emotional quality that contributes to the poem's 

overall impact. It can be formal, informal, playful, serious, and so on. For example, in a story, 

the author's tone might be sarcastic, humorous, or melancholic. 

"Do Not Go Gentle into That Good Night" by Dylan Thomas 

Example: The defiant and urgent tone of the poem as the speaker urges his father to resist 

death. 

1.24.4. Mood  

The mood of a piece of writing is the atmosphere or feeling that the author creates for the 

reader. It can be dark, suspenseful, lighthearted, or mysterious. For example, a story might 

have a tense and foreboding mood, creating a sense of unease for the reader. 

1.24.5. Atmosphere  

Atmosphere refers to the overall feeling or mood of a setting in a literary work. It's the 

emotional tone that the author creates through description of the setting. For instance, a story 

might have a gloomy and oppressive atmosphere, evoking a sense of heaviness and darkness. 

1.24.6. Diction  

Diction refers to the author's choice of words and the way they are used in the text. It can be 

formal, informal, colloquial, or technical. For example, an author might use elevated, formal 

diction to convey a sense of importance and seriousness in a speech. 

1.25. Practice 

Figures of Speech and Poetic Devices in The Raven 

Now that we've explored various figures of speech and poetic devices, let's put our detective 

skills to the test with Edgar Allan Poe's haunting poem, "The Raven." Your mission is to 

identify examples of these devices within the poem! 
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Once upon a midnight dreary, while I pondered, weak and weary, 

Over many a quaint and curious volume of forgotten lore— 

While I nodded, nearly napping, suddenly there came a tapping, 

As of some one gently rapping, rapping at my chamber door. 

“Tis some visitor,” I muttered, “tapping at my chamber door— 

Only this and nothing more.” 

Ah, distinctly I remember it was in the bleak December; 

And each separate dying ember wrought its ghost upon the floor. 

Eagerly I wished the morrow;—vainly I had sought to borrow 

From my books surcease of sorrow—sorrow for the lost Lenore— 

For the rare and radiant maiden whom the angels name Lenore— 

Nameless here for evermore. 

And the silken, sad, uncertain rustling of each purple curtain 

Thrilled me—filled me with fantastic terrors never felt before; 

So that now, to still the beating of my heart, I stood repeating 

“’Tis some visitor entreating entrance at my chamber door— 

Some late visitor entreating entrance at my chamber door;— 

This it is and nothing more.” 

Presently my soul grew stronger; hesitating then no longer, 

“Sir,” said I, “or Madam, truly your forgiveness I implore; 

But the fact is I was napping, and so gently you came rapping, 

And so faintly you came tapping, tapping at my chamber door, 

That I scarce was sure I heard you”—here I opened wide the door;— 

Darkness there and nothing more. 

Deep into that darkness peering, long I stood there wondering, fearing, 

Doubting, dreaming dreams no mortal ever dared to dream before; 

But the silence was unbroken, and the stillness gave no token, 

And the only word there spoken was the whispered word, “Lenore?” 

This I whispered, and an echo murmured back the word, “Lenore!”— 

Merely this and nothing more. 

 

The Raven by Edgar Allan Poe 

Instructions: 
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Read "The Raven" carefully, making note of any lines or phrases that seem particularly 

descriptive, unusual, or repeated. 

 Identify the specific poetic device used in each example. 

 Explain how the device contributes to the poem's atmosphere, meaning, or mood. 

Example: 

Line: "Once upon a midnight dreary, while I pondered, weak and weary..." 

Device: Alliteration (repetition of "w" sounds) 

Explanation: The alliteration creates a sense of weariness and slowness, mirroring the 

speaker's state of mind. 

Now let’s Prepare Students for the Course: 

Here are some tips to prepare students for a course on identifying figures of speech and poetic 

devices: 

Introduce the Basics: Define key terms like simile, metaphor, personification, etc. Use clear 

examples from everyday language and children's literature. 

Here are some key poetic devices to look for: 

1) Simile: Compares two things using "like" or "as." 

2) Metaphor: A direct comparison between two things, stating one thing is another. 

3) Personification: Giving human qualities to non-human things. 

4) Hyperbole: Exaggeration for emphasis. 

5) Imagery: Vivid description that appeals to the senses (sight, sound, smell, taste, touch). 

6) Symbolism: An object or image that represents something else. 

7) Repetition: Using a word or phrase multiple times for emphasis. 

8) Alliteration: Repetition of consonant sounds at the beginning of words. 

9) Assonance: Repetition of vowel sounds within words. 

10) Onomatopoeia: Words that sound like what they describe. 

Now, go forth and unlock the mysteries hidden within the Raven! 

1- Find an example of each poetic device in the poem. 

2- Discuss how the use of these devices adds to the overall mystery and suspense of "The 

Raven." 
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Let’s breakdown of the figures of speech and poetic devices found in the passage from "The 

Raven": 

Line 1 

Once upon a midnight dreary: Sets the scene with a sense of time and mood (dreary) 

Line 2 

quaint and curious: Alliteration ("q" sound) adds emphasis to the adjectives describing the 

books. 

Lines 3-4 

Simile: "As of someone gently rapping, rapping at my chamber door" - Compares the tapping 

to someone gently rapping. 

Line 5 

Repetition: "tapping at my chamber door" - Emphasizes the sound and its source. 

Line 6 

Metaphor: "'Tis some visitor'" - Compares the tapping sound to a visitor. 

Line 7 

Alliteration: "Bleak December" - Repetition of the "b" sound reinforces the coldness and 

harshness of the month. 

Lines 8-9 

Personification: "each separate dying ember wrought its ghost upon the floor" - Gives human 

qualities (wrought a ghost) to the embers. 

Lines 10-12 

Hyperbole: "vainly I had sought to borrow From my books surcease of sorrow" - An 

exaggeration of the speaker's attempt to escape sorrow. 

Metaphor: "sorrow for the lost Lenore" - Compares the feeling to something lost. 

Lines 11-12 

Repetition: "Lenore" - Emphasizes the importance of the name. 
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Line 13 

Assonance: "silken, sad, uncertain rustling" - Repetition of the "u" sound creates a 

melancholic tone. 

Line 14 

Metaphor: "Thrilled me—filled me with fantastic terrors" - Compares the rustling to a 

feeling. 

Lines 15-18 

Repetition: "chamber door" - Creates a sense of urgency and repetition of the sound. 

Line 19 

Metaphor: "Presently my soul grew stronger" - Compares gaining courage to the soul 

growing stronger. 

Lines 22-24 

Repetition: "tapping" - Emphasizes the sound and the speaker's uncertainty. 

Line 28 

Onomatopoeia: "whispered word, 'Lenore?'" - The word "Lenore" mimics a whisper. 

Line 29 

Echo: Represents the only response, further emphasizing the isolation and mystery. 

Line 30 

Repetition: "Merely this and nothing more" - Creates a sense of finality and emphasizes the 

lack of an answer. 

By incorporating caesura and sibilance, Poe adds another layer of sound and meaning to the 

poem, enhancing the reader's experience. 

Caesura 

The poem's rhythm is punctuated by a caesura, creating moments of pause within lines. 

Consider line 2: "Over many a quaint and curious volume of forgotten lore—". The pause 

after "lore—" allows the reader to linger on the image of the dusty books, hinting at the 

speaker's solitary study and perhaps foreshadowing a yearning for forgotten knowledge. 
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Similarly, the pause after "morrow—" in line 10 ("Eagerly I wished the morrow;—") 

emphasizes the speaker's desperation to escape his grief. These strategic pauses contribute to 

the poem's introspective and melancholic mood. 

Sibilance 

The subtle repetition of "s" sounds, a technique known as sibilance, adds another layer of 

sound and meaning to the poem. Words like "pondered," "weary," "curious," and "sad" create 

a hushed and unsettling atmosphere. This emphasis on sibilance mirrors the speaker's growing 

fear and the mysterious tapping sound at the door. It's as if the "s" sounds themselves whisper 

secrets and hidden anxieties, further amplifying the poem's suspense and sense of unease 
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Lecture Six: Drama 

1.26. Introduction 

The captivating world of drama! It's where stories spring to life on stage, where the written 

word transforms into electrifying performances that transport us to different worlds and stir 

our emotions. But before we dive into the thrilling depths of drama, let's first untangle its 

essence. 

 

1.27. What is Drama? 

Drama is a genre of literature that is primarily designed to be performed on stage by actors in 

front of an audience. It is derived from the Greek word "Dram," which means "to act" or "to 

do" It is a form of play that can be performed on radio, television, or in a theatre. It may be 

defined as ‘specific mode of fiction represented through performance or dialogue’. Drama 

emerged in classical Greek age. It encompasses all sorts of stories - comedies, tragedies, 

histories, musicals - meant to be staged and performed in front of a live audience. It's a unique 

tapestry woven from words, actions, set design, lighting, and the artistry of actors who breathe 

life into the characters and their conflicts. Unlike a novel, where the reader paints the mental 

picture, drama relies on the collaborative magic of the playwright, director, actors, and 

audience to fill the stage with emotions, ideas, and unforgettable experiences. 

 The plot of a drama is usually driven by the interactions and conflicts between the 

characters, rather than by a narrator or author. The characters in a drama are often given 

distinct personalities, motivations, and conflicts, and their actions and dialogue reveal their 

traits and shape the plot. 

 Drama can also address social, cultural, and political issues, and has often been used 

to challenge and comment on the society in which it was created. It can also serve as a 
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reflection of a particular period or culture, giving insight into the values, beliefs, and concerns 

of the time. 

 Some famous examples of dramas include William Shakespeare's "Hamlet," 

Tennessee Williams' "A Streetcar Named Desire," and Arthur Miller's "Death of a Salesman." 

There are four main types of drama. They are comedy, tragedy, tragicomedy, and melodrama, 

in addition to History and Musical. 

1.28. Dramatic Form 

In contrast to novels and short stories, plays do not use paragraph structure. Instead, they are 

written in the form of scripted dialogue. These scripts are typically divided into one or more 

acts, which are the main sections of the play. Then, each act is divided into a scene or other 

smaller divisions. Usually, when the setting changes, the act or the scene also changes. 

1.29. Elements of Drama 

Drama is a captivating art form that unfolds through live performances. Here are the main 

elements that work together to create a dramatic experience: 

1.29.1. Plot  

The plot is the sequence of events that form the story. It involves the central conflict, the 

rising action, the climax (the turning point), the falling action, and the resolution. A well-

crafted plot maintains the audience's interest and suspense. 

1.29.2. Characters  

These are the individuals who participate in the story's action. Characters include 

protagonists, antagonists, and supporting roles, each playing a part in advancing the plot and 

conveying the drama's themes. 

1.29.3. Setting  

This refers to the time and place where the drama takes place. It encompasses the physical 

location, historical period, and social context, all of which shape the characters' behaviors and 

the plot's development. 
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1.29.4. Dialogue  

The spoken exchanges between characters. Dialogue drives the narrative, reveals character 

traits and relationships, and moves the plot forward. It includes various forms like 

monologues, soliloquies, and asides. 

1.29.5. Monologue  

A monologue is when a single character speaks for an extended period, usually expressing 

their thoughts and feelings directly to the audience. It's like a lengthy outburst or a personal 

reflection spoken aloud. 

1.29.6. Soliloquy 

This is a specific type of monologue where a character speaks their thoughts aloud, seemingly 

unaware of anyone else being present. The audience gets a window into the character's inner 

world, hearing their unfiltered thoughts and emotions. Unlike a regular monologue, a 

soliloquy is typically delivered "above a whisper" so the audience can hear it. Famous 

examples include Hamlet’s “To be, or not to be” speech from Shakespeare’s Hamlet. 

1.29.7. Difference between Monologue and Soliloquy 

In a monologue, the character might be addressing another character on stage, the audience 

directly, or even themselves.  In a soliloquy, the character is only speaking to the audience, 

revealing their inner thoughts that wouldn't be shared with other characters in the scene. 

1.29.8. An aside in Drama  

is where characters speak directly to the audience or themselves, providing insight into their 

thoughts, feelings, or intentions that other characters on stage do not hear, which allows the 

audience to gain a deeper understanding of the character's motivations and the underlying 

themes of the play. Asides are often used to create dramatic irony, as they let the audience in 

on secrets or internal conflicts that other characters are unaware of, enhancing the overall 

dramatic tension. 

1.29.9. Conflict  

The struggle between opposing forces, which can be internal (within a character) or external 

(between characters or between a character and their environment). Conflict is crucial for 

creating tension and drama in the story. 
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1.29.10. Theme  

The central idea or message that the drama explores. Themes often reflect broader societal, 

philosophical, or moral questions, giving deeper meaning to the story and characters. 

1.29.11. Music/Rhythm  

This includes the use of sound, music, and the rhythm of dialogue and action. While not 

always present, music can enhance the emotional atmosphere and highlight dramatic 

moments. 

1.29.12. Spectacle  

The visual aspects of a play, including scenery, costumes, lighting, and special effects. 

Spectacle enhances the overall experience of the drama and can significantly influence the 

audience's perception and engagement. 

These elements work together to create a cohesive and compelling dramatic performance. 

1.30. Types of Drama 

There are four main types of drama: comedy, tragedy, tragicomedy, and melodrama. These 

genres share elements like plot, characters, conflict, music, and dialogue that define the drama 

subgenre. 

1.30.1. Comedy 

Comedy aims to make the audience laugh with its light tone and usually happy endings. This 

tradition began in Ancient Greek theatre. Comedy has various subcategories, such as dramatic 

irony, farce, sarcasm, and black comedy, eachappealing to different audiences depending on 

cultural backgrounds. 

 Examples include 

Aristophanes' "Lysistrata" and "The Frogs"  

Nicholas Udall's "Ralph Roister Doister," the first English comedy, and  

"A Midsummer Night's Dream" by William Shakespeare. 

1.30.2. Tragedy 

Tragedy often involves themes of murder, death, insanity, and pain, with main characters 

whose flaws lead to their downfall. Originating in Ancient Greece, tragedy has evolved 
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through various eras. Aristotle noted that tragedy involves a protagonist's change in fortune 

due to their flaws, evoking fear and pity in the audience. Modern playwrights highlight the 

downfall of ordinary people to evoke strong emotions.  

Notable tragedies include  

Sophocles' "Oedipus Rex" and "Electra,"  

Marlowe's "Doctor Faustus," and  

Shakespeare's "Hamlet," "Macbeth," "King Lear," and "Othello." 

1.30.3. Tragicomedy 

Tragicomedy blends elements of tragedy and comedy, often featuring a sad storyline with a 

happy ending or a serious plot interspersed with comedic elements. This genre developed 

during the Roman Empire, with Plautus being the first to write and define tragicomedy in his 

play "Amphitryon," which mixed lightheartedness with serious themes, challenging the strict 

separation of comedy and tragedy. 

Example: "The Tempest" by William Shakespeare. 

1.30.4. Melodrama 

Melodrama is characterized by exaggerated emotions and simplistic themes, often with 

stereotypical characters. Its main aim is to evoke strong emotions rather than tell a complex 

story. Typically featuring love stories with clear heroes and villains, melodrama emerged in 

late 18th-century France and became popular in 19th-century Britain when theatre became 

accessible to the general public. Its influence persists in literature and entertainment today, 

with examples like  

Noel Coward's "Still Life" and "Brief Encounter" 

James Cain's "Mildred Pierce,"and 

"Uncle Tom's Cabin" by Harriet Beecher Stowe. 

1.30.5. Farce 

A farce is a type of comedy characterized by ridiculous situations, slapstick humor, and 

exaggerated characters. It's all about eliciting laughs through absurdity and improbable 

scenarios. Farces revolve around highly unlikely and outlandish situations. 
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Examples of Farces 

A Midsummer Night's Dream by William Shakespeare (with elements of farce) 

Noises Off by Michael Frayn 

Don't Dress for Dinner by Marc Camoletti 

"The Importance of Being Earnest" by Oscar Wilde. 

History:  Shakespeare's "Henry V" and George Bernard Shaw's "Saint Joan" that bring 

history to life, exploring the complexities of the past and its echoes in the present. 

Musical:  Andrew Lloyd Webber's "Phantom of the Opera" or Lin-Manuel Miranda's 

"Hamilton" - proof that a song can tell a thousand stories. 
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Introduction to English Literary Periods 

 

British Literature 

 450-1066 : Old English (or Anglo-Saxon) Period 

 1066-1500 : Middle English Period 

 1500-1660 : The Renaissance 

 1558-1603 : Elizabethan Age  

 1603-1625 : Jacobean Age  

 1625-1649 : Caroline Age  

 1649-1660 : Commonwealth Period (or Puritan Interregnum) 

 1660-1785 : The Neoclassical Period 

 1660-1700 : The Restoration  

 1700-1745 : The Augustan Age (or Age of Pope)  

 1745-1785 : The Age of Sensibility (or Age of Johnson) 

 1785-1830 : The Romantic Period 

 1832-1901 : The Victorian Period 

 1848-1860 : The Pre-Raphaelites  

 1880-1901 : Aestheticism and Decadence  

 1901-1914 : The Edwardian Period 

 1910-1936 : The Georgian Period 

 1914-1945 : The Modern Period 

 1945-present : Postmodern Period 

 

 

 

 

 

British Literature Timeline 
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Lecture Seven 

The Old English Period or the Anglo-Saxon Period (450-1066) 

 

7.1 Introduction 

 Old English literature is a captivating portal, transporting us back to a bygone era – 

Anglo-Saxon England, a world forged in the fires of war and migration. From the 5th to 11th 

centuries CE, vibrant Germanic tribes like the Angles, Saxons, and Jutes intermingled, their 

diverse voices weaving a rich tapestry of stories, beliefs, and traditions. This tapestry became 

known as Old English literature. 

But this literary landscape extends far beyond the clash of swords on battlefields. "The 

Wanderer," a poignant elegy, captures the journey of an exiled warrior, reflecting on loss and 

impermanence with evocative imagery. Riddles test wit and wisdom, offering glimpses into 

daily life and values. Proverbs condense hard-earned knowledge into pithy sayings, revealing 

societal norms and perspectives. 

Exquisite artistry defines this unique literature. Alliteration weaves a rhythmic spell, drawing 

the listener into the narrative. Kennings, evocative metaphors like "whale-road" for the sea, 

paint vivid pictures in the mind's eye. 

More than mere entertainment, these narratives offer a window into the Anglo-Saxon world. 

Heroes like “Beowulf” embody ideals of courage and loyalty, while religious works like "The 

Dream of the Rood" explore the complexities of faith and mortality. Even seemingly playful 

riddles can offer insights into social structures and daily experiences. 

7.1.1 What is Old English literature? 

Old English literature refers to the body of written works composed in England between the 

5th and 11th centuries, during the Anglo-Saxon period. It is the earliest form of English 

literature and is known for its unique characteristics, such as its alliterative verse, its use of 

kennings (metaphors), and its focus on heroic themes. 
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7.2  Influencing factors of this Literary Period 

The Old English Period was shaped by a multitude of factors, weaving together social, 

cultural, historical, and linguistic threads to create its unique literary landscape. Here are some 

of the key influences: 

7.2.1 Germanic Origins and Oral Tradition 

 The arrival of Germanic tribes, notably the Angles, Saxons, and Jutes, laid the 

foundation for the language and customs that permeated Old English literature. 

 Oral storytelling flourished, resulting in epic sagas like Beowulf and heroic ballads 

that celebrated courage, loyalty, and warrior virtues. 

 This oral tradition influenced the poetic form, characterized by alliteration, kennings, 

and a specific metrical structure, making it easier to remember and recite tales. 

7.2.2 Christianization and Religious Influence 

 The conversion of Anglo-Saxons to Christianity introduced biblical narratives and 

religious themes into literature. 

 Religious works like The Dream of the Rood and numerous translations of the Bible 

and religious texts played a significant role in shaping literary and moral discourse. 

 Christian belief and anxieties about death intertwined with pagan traditions, adding 

depth and complexity to many literary works. 

7.2.3 Historical Context and War 

 The era was marked by constant warfare and invasions, a reality reflected in heroic 

poems like Beowulf, which glorifies warriors and their struggles against monsters and 

enemies. 

 Elegies like The Wanderer evoke feelings of longing and displacement, capturing the 

anxieties and hardships experienced during turbulent times. 

 Historical figures and events often found their way into narratives, blurring the lines 

between myth and reality, enriching the stories with cultural context. 

7.2.4 Roman Influence and Cultural Exchange 

Though the Roman Empire had withdrawn before the Anglo-Saxon arrival, traces of Roman 

civilization continued to influence architecture, technology, and even some literary motifs. 
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Contact with neighboring Celtic cultures also contributed to the development of literary 

traditions and mythology. 

These cultural exchanges added further layers of complexity and diversity to the literary 

landscape of the Old English Period. 

7.2.5 Development of Language and Literacy 

 The arrival of writing and the development of Old English as a written language 

allowed for the preservation and transmission of oral narratives and the creation of new 

literary forms. 

 The evolution of a unique poetic and literary style, distinct from Roman or Continental 

European traditions, solidified the period's cultural identity. 

 Scribes and monks played a crucial role in copying and translating manuscripts, 

contributing to the growth of written literature and preserving knowledge for future 

generations. 
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7.3 Major Literary Works of the Old English Period 

The Old English Period (450-1066) boasts a treasure trove of captivating literary works. 

While many pieces have been  lost to the sands of time, those that remain offer a mesmerizing 

glimpse into the hearts and minds of our Anglo-Saxon ancestors. 

Beowulf  

7.3.1 Religious Works 

Beowulf:  

•The undisputed champion of Old English literature, Beowulf 
stands as a monument to heroic ideals and epic storytelling. 
This poem narrates the Geatish warrior's legendary battles 
against Grendel, the swamp monster, and a fearsome fire-
breathing dragon. Perhaps the most famous Old English epic 
poem. The poem is characterized by its alliteration and use of 
kennings (compound expressions). 

•Example (opening lines of Beowulf): 

•Hwæt. We Gardena in geardagum, 

•þeodcyninga, þrym gefrunon, 

•hu ða æþelingas ellen fremedon. 
 

"The Battle of Maldon":  

•This Old English poem describes the Battle of Maldon in 
991 AD. This powerful poem recounts the historical clash 
between the English forces led by Ealdorman Byrhtnoth 
and Viking raiders. Filled with vivid descriptions of 
bravery and sacrifice, it offers a poignant window into 
the realities of warfare in the period. It is known for its 
portrayal of heroic ideals and the use of kennings. 

•Example(from "The Battle of Maldon"): 
Hige sceal þe heardra, heorte þe cenre, 
mod sceal þe mare, þe ure mægen lytlað. 



Lecture Seven                                                                                                  Second Semester 

 

89 

 

The Wanderer:  

This poignant poem delves into the 
introspective thoughts of a lone warrior exiled 
from his homeland. It explores themes of loss, 
longing, and the search for identity, resonating 
with feelings of displacement and uncertainty 

that transcend time. 

Seafarer:  

Similar in tone to The Wanderer, this poem 
describes the hardships and loneliness of a life 

at sea. It is about a sailor who describes the 
dangers and hardships of life at sea. It evokes a 
sense of longing for stability and connection, 
capturing the challenges faced by those who 

venture far from home 

The Dream of the Rood:  

This moving poem uses the visual metaphor of a 
cross to explore themes of redemption, faith, 
and the crucifixion of Christ. It blends pagan 
and Christian imagery, creating a unique and 

powerful theological contemplation. 

Caedmon's Hymn:  

Often attributed to the poet Cædmon, this hymn 
praises the creation of the world and God's 

power. It stands as an early example of Christian 
poetry in Old English and offers a glimpse into 
the piety of the era. It is the earliest surviving 

poem in English with  nine-line hymn that 
praises God as the creator of the universe. 

 

7.3.2 Elegies 
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The Exeter Book:  
This collection of Old English poetry includes a number of 
riddles, often using metaphorical and imaginative language. 

Example (from "The Exeter Book Riddles"): 

I am a wondrous creature, to women a thing of joy, 

to close-lying companions serviceable. I harm 

none of the citizens except my slayer. My standing 

is high and steep, stretched out over the bed; 

beneath I am shaggy. Sometimes ventures 

a young and handsome peasant's daughter, 

a maiden proud, to lay hold on me. 

She seizes me, red, plunders my head, 

fixes on me fast, feels straightway 

what meeting me means when she thus approaches, 

a curly-haired woman. Wet is that eye. 

 

7.3.3 Religious and Philosophical Texts 

The Venerable Bede's "Ecclesiastical History of the English People": This historical work 

provides insight into the early Christianization of England and the culture of the time. 

7.3.4 Riddles 
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7.3.5 Prose Texts 

 

7.4 Characteristics and Features of Old English literature 

The key characteristics that define Old English literature are:  

7.4.1 Oral Tradition and Epic Sagas 

 This era relied heavily on oral storytelling, leading to the development of epic sagas 

like Beowulf, which celebrated heroes, warriors, and their triumphs over formidable foes. 

 The poetry often employed alliteration, kennings (compound metaphors), and a 

specific metrical structure to aid memorization and recitation in the absence of written text. 

7.4.2 Christianization and Religious Influence 

 The conversion to Christianity had a profound impact on literature. Religious themes 

intertwined with pagan traditions, resulting in works like The Dream of the Rood, which 

explored faith and redemption through Christian imagery and themes. 

 Biblical translations and religious prose played a significant role in shaping moral 

discourse and providing narratives steeped in spiritual knowledge. 

7.4.3 Focus on War and Heroism 

 The turbulent historical context, marked by constant warfare and invasions, permeated 

many literary works. Beowulf exemplifies this focus on war, glorifying warriors' bravery and 

sacrifice in the face of danger. 

 Elegies like The Wanderer captured the anxieties and hardships of displacement and 

loss experienced during these troubled times. 

Alfred the Great's Translations: King Alfred 
promoted education and translated important 
works into Old English, including Boethius' 

"Consolation of Philosophy." 

This comprehensive overview of Old English 
literature now includes the historical context of the 

period, providing a deeper understanding of its 
development and significance 
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7.4.4 Themes of Loss, Longing, and Identity 

 While heroism and religious belief formed prominent themes, Old English literature 

also delved into darker emotions. Elegies like The Wanderer and The Seafarer explored 

themes of loss, longing, and the search for identity, resonating with human experiences that 

transcend time. 

 These works offered introspective glimpses into the lives and anxieties of ordinary 

people, providing a more nuanced understanding of the Anglo-Saxon worldview. 

7.4.5 Alliterative verse 

Old English poetry uses alliteration, a technique in which words beginning with the same 

sound are placed close together. This creates a musical effect and helps to make the poetry 

memorable. 

Example: Firum foldan,             frea almihtig 

 

 

7.4.6  Kennings 

Kennings are metaphorical phrases used to describe something more indirectly. For example, 

the sea might be called a "swan road" or a "whale path." 

7.4.7  Focus on heroic themes  

Many Old English poems deal with heroic themes, such as courage, loyalty, and honor. These 

themes are often explored in the context of warfare and social conflict. 

7.4.8  Religious themes  

Christianity had a major influence on Old English literature, and many works deal with 

religious themes, such as the afterlife and the Last Judgment. 

7.5 Conclusion 

The Old English Period, or the Anglo-Saxon Period, stands as a testament to the enduring 

power of language and storytelling. As we traverse this landscape of antiquity, we find 

Alliteration caesura 
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ourselves immersed in a world shaped by the clash of cultures, the transition from oral 

tradition to written expression, and the birth of English literature. 

From the momentous invasion of Celtic England by Germanic tribes in the fifth century to the 

historic conquest of England in 1066, this era bore witness to remarkable transformations. 

During this period of change and resilience, written literature emerged from the heart of oral 

tradition. It is in this crucible that the English language began to find its voice, and in the 

eighth century, poetry flourished in the vernacular Anglo-Saxon, forever etching the likes of 

"Beowulf" into the annals of world literature. 

7.6 Practices 

Analyzing Beowulf, a Gateway to Old English Literature 

As we delve into the world of Old English literature, Beowulf stands as a towering epic, a 

cornerstone of this rich tradition. But how do we approach such an ancient work? Let's use 

Beowulf as a springboard to learn analytical skills that will unlock any Old English text. 

7.7 Summary 

Beowulf, a valiant warrior from Geatland, sails to Denmark to help King Hrothgar whose 

magnificent hall, Heorot, is plagued by the monstrous Grendel. This fearsome creature 

devours warriors nightly, leaving terror in its wake. Beowulf, driven by honor and the desire 

for glory, confronts Grendel unarmed, tearing off its arm in a brutal fight. Grendel flees 

mortally wounded, and Beowulf is hailed as a hero. 

But the celebrations are short-lived. Grendel's vengeful mother attacks Heorot, seeking 

revenge for her son's defeat. Beowulf descends into her underwater lair, engaging in a fierce 

underwater battle. He emerges victorious, slaying the monstrous mother and bringing peace to 

Denmark. 

Years later, Beowulf, now king of the Geats, faces a final challenge. A fire-breathing dragon 

terrorizes his kingdom. Unable to resist the call to defend his people, Beowulf confronts the 

dragon in a desperate fight. Though he slays the beast, he is mortally wounded and dies a 

hero, mourned by his people. 
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7.7.1 Step One: Consider the Historical Context 

When was it written? Beowulf was likely composed sometime between the 8th and 10th 

centuries AD. Understanding this period helps us interpret the values and concerns reflected 

in the story. 

What was life like? This was a time of fierce warriors, mead halls, and a strong belief 

system. We should dive deeper to Know about the social structure and cultural context to 

enrich our understanding of the characters' motivations and actions. 

7.7.2 Step 2: Decipher the Literary Devices 

Oral tradition: Beowulf was likely recited by scops. Look for features like alliteration 

(repeated consonant sounds) and kennings (metaphorical phrases) that aided memorization 

and performance. 

Heroic code: Beowulf embodies the ideals of a warrior society – bravery, loyalty, honor. 

Analyze how these values shape the narrative and character development. 

Symbolism: Certain objects or events may hold deeper meanings. Consider the significance 

of things like Grendel's monstrous form or Beowulf's mighty weapon. 

7.7.3 Step 3: Explore the Themes 

Good vs. Evil: The battle between Beowulf and the monsters represents a larger struggle 

between order and chaos, good and evil. How does the poem depict this conflict? 

Mortality and Fame: The characters grapple with their mortality and the desire for lasting 

glory. Analyze how these themes are explored through Beowulf's journey. 

Boasts and Hospitality: Boasting was a way for warriors to establish their reputation. 

Explore the role of boasting and the importance of hospitality in the poem. 

7.7.4 Step 4: Analyze the Language 

Old English vocabulary: While Old English shares some roots with modern English, it's a 

different language. Consulting a glossary or translation can help you understand the text's 

meaning. 

Sentence structure: Old English sentence structure can be different from modern English. 

Pay attention to word order and verb conjugations. 
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By applying these steps to Beowulf, you'll gain valuable analytical skills. These skills will 

then empower you to tackle any Old English work with confidence. Remember, Old English 

literature is a treasure trove waiting to be explored. With a little effort, you'll unlock its secrets 

and discover the timeless themes and captivating stories it holds! 
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Religious literature:  

Sermons, devotional texts, and translations 
of biblical stories aimed at educating and 

inspiring readers. Important works include 
"Ancrene Wisse" and "The Cloud of 

Unknowing." 

Romance:  

Tales of chivalry, adventure, and courtly 
love, often featuring knights, damsels in 
distress, and magical elements. Popular 

examples include "Sir Gawain and the Green 
Knight" and "Le Morte d'Arthur." 

Poetry:  

A wide range of styles and themes, from love 
lyrics and nature poems to social commentaries 
and philosophical reflections. Geoffrey Chaucer, 
considered the "father of English poetry," stands 
out with his masterpiece "The Canterbury Tales." 

Drama:  

Mystery plays, morality plays, and interludes 
with religious or allegorical themes, 

performed for public audiences. The York 
Mystery Plays and the Chester Mystery Plays 

are notable examples. 

Figure 10 Middle English literature genres 

Lecture Eight 

The Middle English Period (1066-1500) 

 

7.8 Introduction 

Middle English literature, spanning roughly from the 11th to the 15th centuries, was a vibrant 

and diverse period in English literary history(1066-1500). This era, often overshadowed by its 

more celebrated successors, holds a treasure trove of literary delights waiting to be unearthed. 

It marked a transition from Old English, heavily influenced by Anglo-Saxon and Norse 

languages, to the English we know today. This era saw the flourishing of various genres, 

including: 
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7.8.1 Chester Mystery Plays 

Written in the late 14th century, Chaucer's "The Canterbury Tales" is a collection of 24 stories 

told by pilgrims travelling from London to Canterbury Cathedral. The tales cover various 

genres, from fabliaux (comic tales) to romances and philosophical treatises, offering a rich 

tapestry of medieval life and thought. 

1. Key characteristics of Middle English literature 

Use of Middle English: The language itself, with its unique vocabulary, grammar, and 

pronunciation, contributes to the distinctive flavor of the literature. 

Focus on oral storytelling: Many works were meant to be performed or recited aloud, 

influencing their use of dialogue, humor, and vivid imagery. 

Moral and religious themes: Christian values and beliefs permeate much of the literature, 

but with a variety of interpretations and perspectives. 

Social commentary: Many works reflect on contemporary social issues, such as class 

structures, gender roles, and political conflicts. 

Humor and satire: Despite its serious themes, Middle English literature often employs 

humor and satire to entertain and make social commentary. 

Exploring Middle English literature and Chaucer's "The Canterbury Tales" can be a rewarding 

experience, offering insights into a fascinating historical period and its literary treasures. 

7.8.2 Influencing Factors of Middle English Literature (1066-1500) 

The Middle English period, often overshadowed by its more glamorous neighbors, stands as a 

fascinating crossroads in literary history. Its tapestry is woven from diverse threads, each 

contributing to the rich and evolving landscape of this dynamic era. Let's unravel these 

influences: 

7.8.2.1 The Norman Conquest (1066) 

 Linguistic Shift: French became the language of the ruling class, while English, 

relegated to the lower rungs of society, began its transformation. This linguistic upheaval 
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paved the way for the rich and ever-evolving Middle English language, a bridge between Old 

and Modern English. 

 New Genres and Ideas: French literary traditions, including courtly love and 

chivalric romances, infiltrated English literature, enriching it with new themes and narratives. 

 Social Tensions: The clash between the Norman elite and the Anglo-Saxon 

population fueled themes of conflict, displacement, and resistance, evident in works like "The 

Wanderer." 

7.8.2.2 Religious Influences 

 Christianization: Conversion to Christianity deeply influenced literature. Religious 

themes intertwined with pagan traditions, resulting in works like "The Dream of the Rood," 

which explored faith and redemption through Christian imagery and themes. 

 Biblical Translations and Devotional Texts: The translation of the Bible into Middle 

English provided new literary material and influenced themes of sin, salvation, and divine 

justice. Mystical writings like Julian of Norwich's revelations offered introspective 

explorations of faith and divine love. 

 Morality Plays and Allegories: Playwrights used these theatrical forms to engage in 

theological debates and explore ethical dilemmas, making complex religious concepts 

accessible to audiences. 

7.8.2.3 Oral Tradition and Storytelling 

 Pre-Conquest Roots: Many Middle English literary works originated from the rich 

oral tradition of Anglo-Saxon culture. Features like alliteration, kennings (compound 

metaphors), and a specific metrical structure facilitated memorization and recitation in the 

absence of written text. 

 Heroic Sagas and Epic Poetry: Beowulf, the undisputed champion of Old English 

literature, continued to inspire Middle English poets, who retold and adapted epic tales of 

heroes and warriors. 

 Folklore and Fabliaux: Tales of humorous adventure, bawdy jokes, and everyday life 

offered entertainment and social commentary for all classes. 
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7.8.2.4 Historical Context and Social Change 

 Turbulent Times: The period witnessed wars, rebellions, and plagues, shaping 

themes of loss, uncertainty, and the search for meaning. Elegies like "The Wanderer" and 

"The Seafarer" captured the anxieties and hardships of displacement and change. 

 Rise of the Middle Class: The growth of trade and towns led to a new audience for 

literature, influencing the development of new genres like the fabliau and prose narratives. 

 Exploration and Discoveries: The spirit of exploration, exemplified by Chaucer's 

"Canterbury Tales," broadened horizons and introduced new perspectives on the world and 

human relationships. 

7.8.3 Major Authors of the Period and their Major Works 

The Middle English period (1066-1500) may not shout its glories from the rooftops, but 

within its diverse and intriguing literary garden bloom some truly captivating writers and their 

works. Let's explore some of the major figures and their contributions: 

 Geoffrey Chaucer: No introduction to Middle English literature is complete without 

mentioning Chaucer. His “Canterbury Tales”, a vibrant tapestry of stories told by pilgrims 

on their way to Canterbury, paints a rich portrait of medieval society, from bawdy fabliaux to 

chivalric romances and philosophical musings. 

 William Langland: His allegorical masterpiece Piers Plowman delves into 

theological and social issues, exploring themes of poverty, corruption, and the search for 

spiritual truth through the allegorical figure of Piers. 

 Gawain and the Green Knight: This anonymous chivalric romance, with its blend of 

romance, adventure, and ethical dilemmas, stands as a compelling exploration of honor, 

temptation, and the nature of knighthood. 

 The Pearl-Poet: This mysterious figure left behind a group of four intricate and 

beautiful poems, including Pearl, a moving elegy for a lost daughter, and Sir Gawain and the 

Green Knight. 



Lecture Eight                                                                                                  Second Semester 

 

100 

 

 Margery Kempe: One of the earliest English female writers, her 

autobiographical Book of Margery Kempe offers a fascinating glimpse into her mystical 

experiences and spiritual journeys. 

 Malory: His Morte d'Arthur compiles and retells the Arthurian legends, giving birth to 

the definitive version of the King Arthur myth that continues to inspire today. 

 Julian of Norwich: Her Revelations of Divine Love, a series of sixteen visions and 

their interpretations, offers a powerful and intimate exploration of God's love and presence. 

7.8.4 Literary Characteristics of the Age 

The Middle English Period (1066-1500) witnessed a dynamic shift in literary characteristics, 

reflecting the turbulent historical context, evolving language, and diverse influences that 

shaped the era. Let's dive into some key features: 

7.8.4.1 Linguistic Transformation 

 From Old to Middle English: The Norman Conquest marked a turning point, with 

French heavily influencing vocabulary and grammar. This evolving language, rich in 

alliteration and kennings, gave birth to new sounds and literary conventions. 

 Oral and Written Traditions: While oral storytelling retained its presence, the rise of 

written literacy, facilitated by monasteries and scribes, led to the preservation and 

transmission of literary works. 

 Genre Variety: From epic poems and chivalric romances to religious allegories, 

fabliaux, and didactic prose, the Middle English period embraced a diverse range of genres, 

catering to different audiences and tastes. 

7.8.4.2 Focus on Religion and Morality 

 Christianization: Religious themes permeated much of the literature, evident in 

works like "Piers Plowman" and "The Dream of the Rood." These explored theological 

questions, sin and redemption, and the search for spiritual meaning. 
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 Morality Plays and Allegories: Playwrights used these forms to present ethical 

dilemmas and explore the consequences of good and evil, offering moral guidance and 

entertainment to audiences. 

 Biblical Influence: The translation of the Bible into Middle English provided new 

source material and themes, impacting narratives and language across genres. 

7.8.4.3 Exploration of Human Experience 

 Religious Focus: Although religion remained a prominent theme, Middle English 

literature also began to delve into the complexities of human emotions, desires, and struggles. 

Works like "The Wanderer" and "The Wife of Bath's Tale" explored themes of love, loss, and 

the search for identity. 

 Individuality and Interiority: While medieval literature often focused on grand 

heroes and religious figures, Middle English writers showed a growing interest in the inner 

lives and motivations of ordinary individuals. 

 Humor and Bawdiness: Fabliaux and bawdy tales offered a counterpoint to the 

seriousness of religious themes, providing comic relief and social commentary through 

exaggerated stories and witty dialogue. 

7.8.4.4 Historical Context and Social Change 

 Turbulent Times: The period witnessed wars, rebellions, and plagues, shaping 

themes of loss, uncertainty, and the search for meaning. Elegies like "The Wanderer" captured 

the anxieties and hardships of displacement and change. 

 Rise of the Middle Class: The growth of trade and towns led to a new audience for 

literature, influencing the emergence of prose narratives and secular themes. 

 Exploration and Discoveries: The spirit of exploration, exemplified by some of 

Chaucer's tales, broadened horizons and introduced new perspectives on the world and human 

relationships. 
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7.8.4.5 Language and Themes 

While the language morphs and changes, the human heart remains constant. Themes of love, 

loss, faith, and the search for meaning resonate across the centuries.  

7.9 A Journey into the World of the "Father of English Literature" 

Geoffrey Chaucer, often hailed as the "Father of English Literature," stands as a towering 

figure in the literary landscape of the Middle Ages. His masterpiece, The Canterbury Tales, is 

a vibrant tapestry of stories woven together by a group of pilgrims on their journey to 

Canterbury Cathedral. Through their diverse tales, Chaucer paints a vivid picture of medieval 

society, its morals, humor, and complexities. 

7.9.1 A Brief Introduction to Chaucer 

7.9.1.1 Life and Times 

Born in London around 1340, Chaucer held various positions in the royal court, gaining 

valuable insights into different social classes. This diverse experience informs the rich 

characters and settings in his works. 

 

Figure 11: Geoffrey Chaucer 

7.9.1.2 Literary Legacy 

Chaucer's major contribution lies in revolutionizing English literature by using the vernacular 

(Middle English) for serious writing, paving the way for future generations of English writers. 
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7.9.1.3 The Canterbury Tales 

This unfinished collection of 24 tales narrated by a diverse group of pilgrims on their 

pilgrimage from London to Canterbury Cathedral is considered his magnum opus. It offers a 

humorous and insightful look into medieval life, exploring themes of love, religion, social 

class, and human nature. 

7.9.1.4 Exploring Chaucer's Tales 

Diverse Genres: From fabliaux (comic tales) like "The Miller's Tale" to romances like "The 

Knight's Tale" and philosophical treatises like "The Wife of Bath's Tale," Chaucer 

masterfully blends genres, keeping the reader engaged. 

Vivid Characters: Each pilgrim has a distinct personality, backstory, and motivation, making 

the tales come alive. From the bawdy Wife of Bath to the noble Knight, Chaucer creates a 

microcosm of medieval society. 

 

Figure 12: The Wife of Bath 

Social Commentary: Chaucer uses humor and satire to comment on social issues like class 

structures, gender roles, and religious hypocrisy, offering a nuanced perspective on his times. 

Enduring Relevance: Despite being written centuries ago, the themes explored in Chaucer's 

tales remain relevant today, making them timeless classics. 

7.9.1.5 Engaging with Chaucer 

Modern Translations: While the original Middle English can be challenging, modern 

translations allow readers to enjoy the wit and wisdom of Chaucer's tales. 

Audiobooks: Listening to audiobooks narrated in a lively manner can bring the characters 

and stories to life. 

Critical Analysis: Delving deeper into the historical context, literary techniques, and 

symbolism used by Chaucer can enrich your understanding of the tales. 
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7.9.2 Conclusion 

Chaucer's Tales by Canterbury offers a captivating journey into the heart of medieval 

England. Through his masterful storytelling, humor, and insightful observations, he 

entertains, educates, and challenges readers, making him a true literary pioneer whose work 

continues to resonate across centuries. 

In "The Canterbury Tales", each pilgrim tells his own story, offering a unique perspective 

on medieval life, love, religion, and morality. 

Examples 

 

 

Figure 13: Pilgrims tales 

 

It is a tale of  a noble 
and experienced warrior, 

representing chivalry 
and ideals of courtly 

love. This tale, told by 
the Knight himself, tells 
the story of two knights, 

Palamon and Arcite, 
who fall in love with the 

same woman and 
engage in a deadly 
rivalry. It explores 

themes of love, chivalry, 
fate, and social class. 

The Knight's Tale  

It is a tale that features 
the Wife of Bath's story 

about a knight who 
rapes a woman and 
seeks redemption. It 

delves into gender roles, 
power dynamics, and 

morality. 

The Wife of Bath's 
Tale 

is a tale of a coarse and 
bawdy miller known for 

his cunning and 
practical jokes. This 

bawdy tale involves a 
carpenter's wife, a 

young scholar, and a 
jealous carpenter. A 

young Oxford scholar 
deceives the carpenter to 
sleep with his wife, with 
hilarious consequences. 
While not exclusively 
about a knight, it does 

involve a character 
called Absolon, who 

behaves like a 
chivalrous knight but 
with ulterior motives 

The Miller's Tale 

This tale tells the story 
of a knight named 

Arveragus, a wealthy 
landowner known for 

his hospitality and 
generosity who puts his 
wife's fidelity to the test. 

It explores themes of 
love, trust, and 

forgiveness 

The Franklin's Tale 
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7.9.3 Practice 1 

7.9.3.1 The Knight's Tale: A Story of Chivalry, Love, and Fate 

The Knight's Tale, told by the Knight himself, is one of the most famous and influential 

stories in Chaucer's "The Canterbury Tales." Here's a closer look at its plot, themes, and 

significance: 

7.9.3.2 Plot Summary 

Setting: Medieval Thebes, Greece. 

7.9.3.3 Characters 

Palamon and Arcite: Two handsome knights imprisoned in a tower after losing a war. 

Emily: A beautiful young woman, sister of the victorious queen Hippolyta. 

Theseus: King of Athens, husband of Hippolyta. 

Story: Palamon and Arcite glimpse Emily from their tower and both fall passionately in love 

with her. When Theseus releases them, a competition is arranged: they fight a tournament to 

win Emily's hand. Arcite wins but is thrown from his horse and dies before marrying Emily. 

Palamon is then granted mercy and marries Emily, fulfilling both knights' desire to be with 

her. 

7.9.3.4 Themes 

Love and Chivalry: The tale explores the idealized courtly love of the time, where knights 

strive to win the favor of their beloved through acts of valor and sacrifice. 

Fate and Free Will: The characters grapple with the forces of fate that seem to determine 

their lives, despite their individual choices and desires. 

Social Class and Power: The tale reflects the rigid social hierarchy of the Middle Ages, 

where the fate of individuals is largely predetermined by their birth and status. 

Justice and Mercy: Theseus' decision to allow Palamon to marry Emily raises questions 

about justice, mercy, and the consequences of war. 

7.9.3.5 Significance 

Historical Context: The tale offers a glimpse into medieval values, customs, and the concept 

of chivalry. 
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Literary Influence: It influenced later literature by exploring themes of love, fate, and social 

conflict. 

Humor and Irony: While presenting idealized love and heroism, the tale also subtly critiques 

these concepts through humor and irony. 

Open Ending: The ambiguous ending leaves readers pondering the meaning of love, fate, 

and the complexities of human relationships. 

7.9.4 Practice 2 

Chaucer's Canterbury Tales: A Wife of Bath's Prologue 

7.9.4.1 Plot Summary 

The Wife of Bath Tale is a story about a knight who rapes a woman and is sentenced to death. 

He is given a year to find out what women most desire, and the Wife of Bath, disguised as a 

young woman, provides him with the answer: "They desire mastery of their husbands." 

Setting: An unspecified, mythical time and place. It contains elements of Arthurian legend 

and fairy tales, with references to magic and fantastical creatures, making it difficult to 

pinpoint a specific, realistic setting. 

 King Arthur's Court: Represents a mythical, idealized past where chivalry and courtly love 

are supposedly prominent. 

Forest: Symbolic of the unknown and the potential for transformation. 

7.9.4.2 Key Themes 

Gender Roles: The story challenges traditional gender roles, questioning the submissive 

position expected of women and advocating for their right to agency and control. 

Morality: The story raises questions about morality and justice, examining the consequences 

of the knight's actions and the Wife's unconventional approach to achieving her goals. 

Sexuality: The story touches on themes of sexual desire and violence, exploring the complex 

relationship between power and sexuality. 
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Power dynamics in relationships: The story explores the power struggle between men and 

women, particularly within marriage. The knight's initial act of rape reflects male dominance, 

challenged by the queen and the old woman who ultimately gains control. 

Deception and truth: The passage questions the nature of truth and the reliability of stories. 

The Wife challenges traditional views of women through her perspective and critique of the 

Midas myth. 

Appearance vs. reality: The theme of inner beauty triumphs over outer appearances. The old 

woman's transformation highlights that true worth lies beyond physical attributes. 

Choice and agency: The story emphasizes individual choice and its impact on happiness. The 

knight and the old woman both gain fulfillment by choosing what truly matters to them. 

7.4.9.3 Characterization 

Wife of Bath: Bold, opinionated, and challenges societal norms through her commentary and 

personal stories. 

Knight: Initially arrogant and entitled, represented the dangers of unchecked male power. 

Learns humility and respect through his experience. 

Old woman: Represents wisdom and challenges societal prejudices against women and the 

elderly. Offers the knight a choice that leads to his transformation. 

7.4.9.4 Point of View 

Narrated by the Wife of Bath in first person, offering her unique perspective and insights. 

7.4.9.5 Atmosphere and Tone 

The atmosphere is initially suspenseful as the knight faces his fate. 

The tone varies between humorous (Wife's commentary, Midas story), critical (challenging 

societal views), and ultimately hopeful (knight's transformation). 



Lecture Eight                                                                                                  Second Semester 

 

108 

 

7.4.9.6 Figures of Speech 

Simile: Comparing the old woman's desire to keep a secret to boiling water ("she could hold 

it no longer...") 

Allusion: Reference to the myth of Midas to illustrate the unreliability of women keeping 

secrets. 

Rhetorical questions: The Wife uses questions to engage the audience and challenge their 

assumptions ("And though the friars rape women, just as the incubi did...") 

Overall, this passage from the Wife of Bath's Prologue utilizes various literary elements to 

explore complex themes about power, deception, and human nature. The Wife's bold 

perspective and storytelling techniques push against societal norms and offer a thought-

provoking exploration of human relationships. 
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Lecture Nine 

The Renaissance Period (1500-1660) 

7.5 Introduction 

Having established the flourishing of arts and literature under Elizabeth I, it's crucial to delve 

into the broader historical context that shaped this remarkable period. The Elizabethan Age 

was deeply intertwined with a cultural movement known as the Renaissance, a term 

originating from the French word "renaissance" meaning "rebirth" or "revival." 

This designation aptly captures the essence of the era as it marked a significant shift from the 

preceding Middle Ages, often referred to as the "Dark Ages" in English literary history. 

Unlike the Elizabethan Age, the Middle Ages were not considered a particularly productive 

period for literary output. 

Therefore, understanding the key factors that triggered this "rebirth" is crucial to appreciating 

the full scope of the Elizabethan literary explosion.  

 

Figure 14: Banquet in the baronial hall, Penshurst Place 

 

 The word "renaissance" was created in the 19th Century, when those works moved 

from Italy to England, and English writers began translating those works and manuscripts. 

That is why it is considered an age of revival of learning. For instance, the Renaissance 

writers were greatly influenced by Aristotle's Poetics. 
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7.6 The Renaissance (1500-1660) 

7.6.9 Rebirth of Learning  

After centuries of focusing on religion, Europe rediscovered the wonders of classical 

antiquity. Greek and Roman texts inspired thinkers, artists, and writers to break free from 

medieval constraints and explore new themes and artistic forms. 

7.6.10 Humanity at the Heart 

This era placed humans at the center of the universe. Thinkers like Erasmus and Pico della 

Mirandola emphasized the inherent dignity and potential of every individual, leading to a 

surge in self-expression and exploration of human emotions and desires. 

7.6.11 Creativity 

The Renaissance wasn't confined to one discipline. It manifested in a dazzling array of artistic 

expressions: 

- Art: Michelangelo, Leonardo da Vinci, and Raphael redefined beauty and captured the 

human form with unmatched detail and emotion. 

- Architecture: A return to classical styles resulted in magnificent buildings like the St. 

Peter's Basilica in Rome. 

- Literature: Shakespeare, Machiavelli, and Montaigne explored diverse themes through 

poetry, plays, and philosophical essays. 

The term "Renaissance," which means "rebirth," alludes to: 

1. The revival of classical learning, particularly Greek learning, after centuries of relative 

neglect. It signals the end of medieval scholasticism, which had long held human thought 

captive. 

2. It is related to the questioning of tradition, the rise of a scientific spirit, emphasis on the 

complete development of the individual, and a concentration of attention on the present world 

rather than the next. 

3. It was the birth of the modern world out of the ashes of the Dark Ages: the discovery of 

the world and the discovery of man, the era of unrestricted individualism in life, thought, 

religion, and art. 



Lecture Nine                                                                                                 Second Semester 

 

111 

 

4. The Renaissance was a challenge to authority; the authority of the church, of parents, of 

rules and regulations; signalized the revolt against all kinds of authority. 

5. The Renaissance stood for the birth and growth of humanism. 

6. The Renaissance literary men sought to incorporate this beauty and this polish into their 

native literature. 

7. Many genres of Literature ( Poetry, Drama, Prose and  Literary criticism) flourished in 

this age. 

8. -     Poetry (Sonnet, Spenserian stanza, Blank verse) 

9.  - Prose (Essay and other prose works) 

7.6.12 Exploration and the New World 

 Exotic Horizons: The spirit of exploration, embodied by figures like Sir Francis 

Drake, inspired narratives of adventure, encounters with unfamiliar cultures, and fantastical 

landscapes. 

 Expanding Perspectives: Exploration challenged old assumptions and introduced 

new ideas about geography, science, and human relationships, broadening the horizons of 

both playwrights and audiences. 

 Themes of Identity and Cultural Encounter: Elizabethan literature grappled with 

questions of cultural identity and the interactions between European explorers and the peoples 

they encountered in the New World. 

7.6.13 Religious Tension and Morality 

 The Reformation's Impact: The conflict between Protestantism and Catholicism 

fueled debates about faith, morality, and the role of the Church in society, finding expression 

in both religious and secular works. 

 Examination of Sin and Redemption: Elizabethan literature explored themes of sin, 

guilt, and redemption, often intertwined with dramatic plots and character development. 

 Allegory and Morality Plays: Playwrights used allegory and morality plays to 

engage in theological debates while entertaining audiences with familiar dramatic 

conventions. 
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7.7 The Development of English Prose 

 Drama: While drama dominated the era, prose writing also enjoyed a period of 

growth. Novelists like Thomas Nashe and Philip Sidney experimented with narrative styles 

and pushed the boundaries of storytelling. 

 The English Translation of the Bible: The accessibility of the English Bible 

provided new literary material and influenced themes of sin, redemption, and divine justice. 

 Focus on Character and Interiority: Elizabethan prose developed a greater focus on 

character psychology and inner thoughts, setting the stage for the rise of the modern novel. 

7.8 The Renaissance and the Jacobean Age 

The Renaissance and the Jacobean Age! Two periods intertwined, yet distinct, offering a 

dazzling tapestry of artistic and intellectual expression. Let's explore their intricacies: 

7.8.9 The Jacobean Age (1603-1625) 

 A Son of the Renaissance: This period, named after King James I, inherited the 

intellectual and artistic advancements of the Renaissance but developed its own distinctive 

characteristics. 

 A Focus on Drama: Theatre flourished under the patronage of James I, with 

playwrights like Ben Jonson, Christopher Marlowe, and, of course, William Shakespeare 

crafting powerful and thought-provoking dramas. 

 Exploration of Darkness: Unlike the optimistic worldview of early Renaissance, the 

Jacobean Age grappled with darker themes like mortality, revenge, and political intrigue. This 

darker palette is evident in Shakespeare's tragedies like Hamlet and Macbeth. 

 The King James Bible: Translated during this period, the Bible became a major 

source of inspiration for writers and provided a shared cultural touchstone. 
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7.8.10 Similarities and Differences 

Both periods shared a spirit of inquiry, a fascination with classical themes, and a focus on 

human potential. However, the Jacobean Age inherited and built upon the Renaissance, 

adding its own distinct flavor: 

 A shift towards darker themes: While the Renaissance celebrated human potential, 

the Jacobean Age explored human flaws and the precariousness of existence. 

 A focus on courtly politics: With James I on the throne, political intrigue and power 

struggles became prominent themes in Jacobean drama. 

 A rise in prose writing: While drama dominated Elizabethan literature, the Jacobean 

Age saw a surge in prose writing, evident in works like Bacon's essays. 

The Renaissance and the Jacobean Age offer a mesmerizing glimpse into a time of 

unparalleled creativity and intellectual ferment. Their legacy continues to influence art, 

literature, and our understanding of ourselves as humans. So, embark on your own journey of 

discovery and experience the wonders of these captivating periods! 

7.8.11 Influencing Factors of the Jacobean Literature  (1603-1625) 

The Jacobean Age, a brief yet vibrant period in English history, witnessed a flourishing of 

dramatic and literary expression. This captivating tapestry isn't woven from a single thread 

but from a rich interplay of diverse influences. Let's unravel these complex factors: 

7.8.11.4 Inheritance and Innovation 

 Building on the Renaissance: The Jacobean Age inherited the intellectual and artistic 

advancements of the Renaissance, embracing its focus on classical themes, human potential, 

and artistic freedom. Playwrights like Ben Jonson and Christopher Marlowe continued to 

explore these themes while adding their own distinctive voices. 

 A Shift in Mood: Unlike the optimistic worldview of early Renaissance, the Jacobean 

Age leaned towards darker themes. Political intrigue, revenge, and mortality cast long 
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shadows, evident in Shakespeare's tragedies like Hamlet and Macbeth. This shift reflected the 

anxieties and uncertainties of the era, including political turmoil and the ever-present threat of 

the plague. 

7.8.11.5 Political and Social Context 

 The Court of James I: The Jacobean court, with its focus on courtly politics and 

power struggles, became a prominent theme in dramas. Playwrights like Jonson satirized 

social hierarchy and political machinations, offering veiled critiques of the king's rule. 

 A Changing Society: The rising merchant class and the Protestant Reformation 

challenged traditional social structures and religious beliefs, creating fertile ground for 

exploring diverse perspectives and questioning established norms. 

7.8.11.6 The Flourishing of Drama 

 A Golden Age of Theatre: Under the patronage of James I, theatre thrived. Public 

playhouses like the Globe became hubs for entertainment and intellectual discourse, drawing 

diverse audiences with captivating performances. 

 Genre and Innovation: From roaring comedies like Jonson's "Bartholomew Fair" to 

haunting tragedies like Shakespeare's "King Lear," playwrights experimented with genre, 

pushing the boundaries of dramatic form and exploring a wide range of emotions and themes. 

 Language and Rhetoric: Jacobean dramatists like Marlowe and Shakespeare 

mastered the power of language. Elaborate metaphors, powerful imagery, and witty dialogue 

infused their plays with intellectual depth and emotional resonance. 

7.8.11.7 Religious Tensions and Moral Debates 

 The King James Bible: Translated during this period, the Bible became a significant 

source of inspiration for writers and provided a shared cultural touchstone. Religious themes 

continued to play a role in literature, but often intertwined with moral dilemmas and 

existential questions. 

 The Question of Morality: Jacobean literature grappled with issues of good and evil, 

revenge, and redemption. Playwrights like Webster and Middleton explored the complexities 
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of human morality, presenting characters with ambiguous motives and challenging audiences 

to engage in ethical debates. 

7.8.11.8 The Power of Print and the Rise of Prose 

 While drama dominated the literary landscape, the Jacobean Age also saw a rise in 

prose writing. Authors like John Donne and Thomas Nashe experimented with diverse forms, 

including essays, pamphlets, and novels, contributing to the evolution of English prose. 

 The printing press played a crucial role in disseminating literature, making it 

accessible to a broader audience beyond the court and theatre. This facilitated the sharing of 

stories and ideas, enriching literary culture and fostering greater engagement with the written 

word. 

 

Figure 15: The Elizabethan Era: A Golden Age for Literature and Theatre 

 

7.9 Elizabethan Age (1558-1603) 

The Elizabethan Age! A period that explodes with creativity, drama, and a thirst for 

knowledge. With Queen Elizabeth I reigning over England, this era witnessed a flourishing of 

literature, theatre, and exploration, leaving an indelible mark on the English language and 

world culture.  
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7.9.1 Influencing Factors of the Literature of this Period 

The vibrant tapestry of Elizabethan literature wasn't spun by a single hand, but rather by a 

complex interplay of various threads. Let's unravel these diverse influences 

7.9.1.1 The Reign of Queen Elizabeth I 

 A Stable Monarchy: After decades of turmoil, Elizabeth's reign provided a period of 

relative peace and stability, fostering a climate conducive to artistic expression. 

 National Pride and Expansion: Elizabeth championed a strong sense of English 

identity and national pride, fueling narratives of exploration, empire building, and cultural 

superiority. 

 Patronage of the Arts: The Queen herself was a patron of the arts, encouraging 

playwrights, poets, and musicians, creating a platform for their flourishing. 

7.9.1.2 The Reformation and Religious Tension 

 Protestant vs. Catholic Conflict: The ongoing religious tension between 

Protestantism and Catholicism fueled debates about faith, morality, and the role of the Church 

in society. 

 The Bible as a Source of Inspiration: The English translation of the Bible provided 

new literary material and influenced themes of sin, redemption, and divine justice. 

 Allegory and Morality Plays: Playwrights used allegory and morality plays to 

explore religious and ethical dilemmas, engaging in theological debates while entertaining 

audiences. 

7.9.1.3  Exploration and the New World 

 Voyages of Discovery: The spirit of exploration, embodied by figures like Sir Francis 

Drake, inspired narratives of adventure, exotic lands, and encounters with foreign cultures. 
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 Expanding Horizons: Exploration broadened Elizabethan perspectives, challenging 

old assumptions and introducing new ideas about geography, science, and human 

relationships. 

 Themes of Identity and Cultural Encounter: Literature grappled with questions of 

cultural identity and the interactions between European explorers and the peoples they 

encountered in the New World. 

7.9.1.4  The Development of Theatre 

 Public Playhouses: The rise of public playhouses like the Globe created a dynamic 

cultural space for playwrights and performers to engage with a diverse audience. 

 Collaboration and Experimentation: Elizabethan theatre fostered a collaborative 

spirit, with playwrights borrowing from each other, adapting genres, and constantly pushing 

the boundaries of dramatic form. 

 Accessible Entertainment: Theatre provided affordable entertainment for all social 

classes, reflecting the concerns and aspirations of the common people as well as the 

aristocracy. 

7.9.2 Major authors of the Period and their Major Works 

 

The Elizabethan Age boasts a constellation of brilliant authors, each leaving their mark on the 

literary landscape. Here are some of the major figures and their seminal works: 
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•Undoubtedly the 
most renowned 
figure, his plays 
range from comedies 
like "A Midsummer 
Night's Dream" and 
"Twelfth Night" to 
tragedies like 
"Hamlet," "Othello," 
and "King Lear." He 
explored themes of 
love, betrayal, 
ambition, and human 
nature with 
unmatched 
eloquence and 
dramatic power. 
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e
 

•Known for his 
dramatic use of 
blank verse and 
exploration of darker 
themes, Marlowe's 
"Doctor Faustus" 
remains a timeless 
classic, delving into 
ambition, 
temptation, and the 
consequences of 
transgression. 

B
en

 J
o
n

so
n

 

•A master of comedy 
and satire, Jonson's 
plays like "Volpone" 
and "The Alchemist" 
offer witty social 
commentary and 
expose the follies of 
human nature 

J
o
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n
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• the master of revenge 
tragedy created the 
chilling plays "The 
Duchess of Malfi" and 
"The White Devil". 

E
d
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d
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r
 

• Renowned for his 
epic poem "The 
Faerie Queene," an 
allegorical 
masterpiece woven 
with mythology and 
philosophy, Spenser's 
work celebrates 
virtue and explores 
the challenges of the 
human condition 

 

 

 

 

 

 

 

 

 

 

 

7.9.3 Diverse Voices 

 Mary Sidney Herbert: One of the few female voices of the era, her sonnet sequence 

"Psalmes" expresses personal devotion and theological contemplation. 
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 Christopher Marlowe: While known for his plays, Marlowe also wrote beautiful and 

expressive sonnets, exploring themes of love, desire, and mortality. 

 Thomas Kyd: Though overshadowed by Shakespeare, Kyd's "The Spanish Tragedy" 

remains a significant work of revenge tragedy, influencing numerous playwrights. 

7.9.3.1 Literary Features of the Elizabethan Age 

The Elizabethan Age, a shimmering era of creativity and expression, witnessed a flourishing 

of literature defined by a unique set of prevailing features. These features interweave, creating 

a tapestry rich in style, theme, and dramatic impact. Let's delve into these threads 

7.9.3.1.1 The Flourishing of Drama 

 Theatre Takes Center Stage: The rise of public playhouses like the Globe 

transformed literature into a public spectacle. Playwrights crafted works specifically for the 

stage, utilizing dynamic dialogue, action, and spectacle to captivate audiences. 

 Genre and Innovation: From roaring comedies and poignant tragedies to history 

plays and morality tales, Elizabethan theatre embraced a diverse range of genres, allowing 

playwrights to explore a spectrum of emotions and themes. 

 Focus on Character and Language: Elizabethan playwrights excelled at creating 

dynamic and memorable characters whose internal conflicts and desires unfolded through 

powerful language. Shakespeare's masterful use of blank verse, metaphors, and imagery set a 

Figure 16 Shakespeare: A Colossus 

of English Literature 



Lecture Nine                                                                                                 Second Semester 

 

120 

 

high bar for dramatic expression. 

Shakespeare: A Colossus of English Literature 

A giant of English literature, William Shakespeare,(born April 23, 1564, in Stratford-upon-

Avon, England – died April 23, 1616, in Stratford-upon-Avon), the playwright, poet, and 

actor, has captivated audiences for centuries with his timeless works. Often lauded as the 

greatest writer in the English language, his mastery of language and storytelling continues to 

resonate deeply. Born in Stratford-upon-Avon, Shakespeare possessed an unparalleled 

mastery of language and storytelling, allowing him to explore the complexities of the human 

experience with profound depth and enduring impact. 

Because he was a theatre owner and writer; he wrote many famous dramas, like Hamlet; 

Romeo, and Juliet. William Shakespeare is the most famous dramatist of his age, then 

Christopher Marlowe. Shakespeare and the latter jointly played a pivotal role in the 

Renaissance dramatists, but after Christopher Marlowe was fatally stabbed, Shakespeare 

carried on the dramatist's journey. Then, Ben Johnson was a well-known Renaissance 

comedic author. The three unities of Aristotle had an impact on him. After that, Thomas Kyd 

produced a well-known Spanish tragedy, and John Lyly was a very well-known playwright of 

this era best known for his revenge plays, which were immensely popular during the 

Renaissance. 

7.9.4 Practice: The Merchant of Venice 

7.9.4.1 Plot Overview 

The Merchant of Venice tells the story of Antonio, a businessman who borrows money from 

Shylock, a moneylender who is Jewish to support his friend Bassanio's pursuit of the wealthy 

heiress Portia. When Antonio can't pay back the loan on time, Shylock demands a bizarre 

penalty: a pound of Antonio's flesh. This sets the stage for a dramatic courtroom scene, 

exploring themes of justice, mercy, prejudice, and the complexities of human nature. 

7.9.4.2 Themes and Motifs 

1. Mercy and Justice: The play examines the tension between mercy and justice, 

particularly in Shylock's demand for strict adherence to the law versus Portia's plea for mercy. 
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2. Prejudice and Discrimination: "The Merchant of Venice" explores themes of anti-

Semitism and religious intolerance, highlighting the consequences of prejudice and 

discrimination. 

3. Love and Friendship: The play celebrates the bonds of love and friendship, as seen in 

the relationships between Bassanio and Antonio, as well as between Portia and her maid 

Nerissa. 

4. Wealth and Materialism: Shakespeare critiques the role of wealth and materialism in 

society, emphasizing the importance of human relationships and moral values over monetary 

gain. 

7.9.4.3 Character Analysis 

1. Antonio: The titular merchant, whose melancholy demeanor and selflessness underscore 

his loyalty to his friends and his willingness to sacrifice for them. 

2. Shylock: A complex and controversial character, Shylock is portrayed as both a victim of 

prejudice and a villain driven by revenge, highlighting the moral ambiguity of his actions. 

3. Portia: A strong and intelligent heroine, Portia embodies the virtues of wit, wisdom, and 

compassion, ultimately using her legal acumen to deliver justice and mercy in the courtroom. 

7.9.5 IV. Conclusion 

"The Merchant of Venice," along with numerous other works by Shakespeare, remains a 

subject of ongoing study, performance, and analysis due to its deep exploration of the human 

condition. 

Shakespeare's lasting influence as a playwright stems from his remarkable talent in portraying 

the intricacies of human nature and delving into themes that transcend historical and cultural 

boundaries. 
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Lecture Ten 

The Enlightenment (The Age of Reason): A Transformative Period 

 

Figure 17: Double Portrait 1754 Alexander Roslin 

Across Europe, the 17th and 18th centuries witnessed a revolutionary shift in thinking, aptly 

termed the Age of Reason or Enlightenment.  This era challenged traditional authority and 

religious dogma, placing emphasis on reason, logic, and scientific inquiry.  Philosophers like 

John Locke and Voltaire championed the power of human reason to understand the world, 

paving the way for advancements in science and mathematics. This intellectual movement 

profoundly influenced literature, shaping themes, styles, and perspectives. 

10.1 The Age of Reason: Illuminating a New Era 

In literature, the Age of Reason is marked by a focus on realism, skepticism, and the use of 

satire to critique societal norms and institutions. One of the seminal works of this period is 

Jonathan Swift's "Gulliver's Travels" (1726), a satirical novel that critiques human nature 

and societal flaws through the allegorical travels of Lemuel Gulliver. Swift's work embodies 

the Enlightenment's emphasis on reason and rationality, using satire to expose hypocrisy and 

irrationality. 
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Figure 18 : Ai generated image about Reason and 

Empiricism 

Figure 19 : Ai generated image about 

Individualism and Secularism 

10.2 Key Influences and Ideas 

Scientific Revolution: The discoveries of Galileo Galilei, Isaac Newton, and others 

challenged long-held beliefs about the universe and sparked a new era of scientific 

exploration. 

Social Contract Theory: Thinkers like Thomas Hobbes and John Locke questioned the 

divine right of kings and explored the concept of a social contract between rulers and the 

ruled, emphasizing individual rights and liberties. 

Empiricism: Philosophers like John Locke argued that knowledge is derived from experience 

and observation, paving the way for a more scientific approach to understanding the world.                

 

10.2.1 Reason and Empiricism 

The Enlightenment championed the use of 

reason as the primary means of acquiring 

knowledge and understanding the world. This 

meant questioning traditional beliefs and 

institutions, including those based solely on 

religious authority, and instead relying on 

logical thought, evidence, and 

observation.Enlightenment thinkers 

emphasized the importance of reason, 

empiricism, and the scientific method as the 

path to understanding the world. 

 

 

10.2.2 Individualism and Secularism 

The Enlightenment promoted the ideas of individual 

rights, personal liberty, and the separation of church and 

state. Enlightenment thinkers emphasized the importance 

of individual rights and liberties. They believed that each 

Reason 

and logic  
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Figure 20 : Ai generated image about Belief in 

Progress 

person possessed inherent natural rights, such as the right to life, liberty, and property. This 

challenged the hierarchical structures of the time, which often privileged the nobility and the 

church. 

 

10.2.3  Belief in Progress 

  A central belief was that humanity could progress 

through the use of reason and knowledge. This led to 

advancements in science, technology, and political 

thought, with a focus on improving the human 

condition. Enlightenment philosophers believed in the 

idea of human progress through the application of 

reason and scientific knowledge. 

 

 

 

10.3 Key Thinkers and Ideas 

John Locke:  Emphasized the concept of natural rights and the social contract, arguing that 

government derives its legitimacy from the consent of the governed. 

Montesquieu:  Advocate for the separation of powers within government, a principle that 

remains a cornerstone of modern democracies. 
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Voltaire: A staunch defender of free expression and religious acceptance, condemned the 

misuse of power and tirelessly fought for individual rights. 

Jean-Jacques Rousseau:  Focused on the concept of the "general will" and the importance of 

popular sovereignty, influencing ideas of social justice and participatory democracy. 

The Enlightenment's legacy continues to shape modern thought, emphasizing the importance 

of reason, individual rights, and the pursuit of progress through knowledge and 

understanding. 
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Lecture Eleven 

The Rise of the Novel: A New Literary Form 

 

 Economic Growth: The Enlightenment era saw a rise in economic prosperity   and the 

growth of the middle class. 

 Increased Literacy:As the middle class expanded, so did literacy rates, leading to a 

larger potential readership for novels. 

 Novel as Middle-Class Art Form: The novel became a popular art form that 

resonated with the experiences and values of the growing middle class. 

11.1 Rise of the Novel 

The rise of the novel is a captivating saga in itself, a tapestry woven from various threads of 

social, cultural, and literary changes. Let's unravel these threads and appreciate how they 

collectively gave birth to this beloved literary form: 

11.1.1 Seeds of Change in the 17th Century 

11.1.1.1 Changing Reading Culture  

Growing literacy rates and the printing press fueled a demand for longer, engaging narratives. 

People craved stories that went beyond religious tracts and pamphlets, something more 

personal and imaginative. 

11.1.1.2 Emergence of Prose Forms  

Proto-novels like John Bunyan's "The Pilgrim's Progress" and Aphra Behn's "Oroonoko" 

showcased the potential of extended prose fiction to explore individual journeys and fictional 

worlds. 
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11.1.1.3 Continental Influences 

Translations of Spanish picaresque novels and French romances exposed English writers to 

new narrative techniques and thematic concerns, igniting their creative spark. 

The 18th Century has been a very fertile period for literary forms, we also have seen the rise 

of the periodical essay in this age. This age is also known as the age of New Classical. Above 

all, it is the age of the rise and growth of the novel as a literary form. The novel embodies the 

spirit and temper of the age completely. It was during this period that eminent novelists like 

Richardson, Fielding, Smollett Stern, Goldsmith etc.. enriched the English novel with their 

famous works.      

 Defining the Novel 

Defining the novel with absolute precision proves challenging due to its inherent adaptability. 

While a common definition describes it as a "lengthy prose narrative featuring characters and 

real-life situations within a complex plot" (Rees, 1973), this doesn't capture its full essence. 

Crucially, the novel distinguishes itself through its prose format, utilizing everyday language 

rather than a poetic meter. While exceptions like "The Golden Gate" by Vikram Seth exist, 

prose reigns supreme. Additionally, its length sets it apart from shorter stories like novellas, 

which often explore similar themes but within a more concise framework. The term "novel" 

itself stems from Latin ("Novellus"), Italian ("novella"), and French ("Nouvelle"), all hinting 

at its association with something new. 

Another definition, offered by Evans (1976), expands on the novel's scope: "a prose narrative 

based on a story, where the author delves into character development, portrays a specific era, 

analyzes emotions and passions, and explores human responses to their environment." In 

essence, the novel becomes a lengthy narrative that delves into the lives of characters, 

capturing their experiences, triumphs and struggles within a particular historical context. 

So, why did the novel emerge during this specific period? Critics like Kettle (1969) argue that 

its rise coincided with the growth of a reading public, particularly the burgeoning middle 

class. This new demographic fueled the novel's development as "an art form crafted by and 

for the increasingly influential commercial bourgeoisie." This new literary form provided a 

platform for: 
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 Extended Narratives Novels offer a broader canvas to explore the characters's lives 

over time, encompassing their joys, sorrows, triumphs, and struggles. 

 Historical Representation 

Novels serve as portals to the past, transporting readers to specific historical periods where 

they can witness the social and cultural landscape firsthand, gaining insights into the lives of 

individuals shaped by those circumstances. 

Therefore, the novel stands as a significant literary form, distinguished by its length, prose 

format, and ability to delve into the complexities of human experience within a specific 

historical setting. Its emergence during the Enlightenment reflects the changing demographics 

and evolving cultural landscape of the time. 

11.1.2 The Factors that Influenced the Rise of the Novel 

 Industrial Revolution 

It is one of the chief reasons that helped to the rise of the novel through the development of 

industries. With the new equipment the work could be achieved rapidly and people could 

have time for relaxation and entertainment during which people preferred reading novels.  

 Printing press 

It was obtainable to manufacture several copies at a cheaper price. Even people with low 

salaries could afford themselves books unlike in the past when only aristocrats were the 

reading community. 

 The availability of newspapers and magazines 

It increased the tendency of reading which finally led people to read novels. The publication 

of some novels in magazines increased the access to novels in addition to the booking form. 

Hasan confirms that the industrial revolution: “paved the way to the rise of the middle-class 

people” (2015, p. 2) who enhanced the claim of reading resources for, they had an abundance 

of leisure time. Further, they had desires to read about “their everyday experiences” (Hasan, 

2015, p. 2) which encouraged authors like Daniel Defoe, Samuel Richardson, and Henry 

Fielding to write prose fiction portraying real-life experiences.  
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 The decline of romance and drama 

Before romances were appropriate to be read by the privileged aristocratic or noble families, it 

could not maintain the readership. The simple people were uninterested in romances because; 

they had no desire of any sort to them. In addition to that, the stories were getting older and 

unrealistic then they were no longer exciting to the people. The settings in which the stories in 

the romances took place were also unrealistic. 

 Decline of drama 

The 18th century witnessed a fascinating shift in popular entertainment. Drama, which had 

enthralled audiences for centuries, particularly during the vibrant Elizabethan and Jacobean 

eras, began a descent from its dominant position. While the closure of theaters under Oliver 

Cromwell's rule in the mid-17th century undoubtedly played a part, the decline of drama 

stemmed from a confluence of factors. 

One reason was a perceived decline in the quality of plays themselves. By the Restoration 

period (late 17th century), some argued that English drama had become formulaic and even 

immoral, lacking the innovation that captivated Elizabethan audiences. This shift lessened 

drama's appeal for those seeking fresh and engaging stories. However, the rise of the novel 

goes beyond simply filling the void left by declining drama. 

 Rise of the middle class 

It is one of the results of the industrial revolution was the rise of the middle-class. People 

became more progressively wealthy and even poor people of lower status were able to raise 

their status. The middle-class people started imitating the traditional landed gentry demanding 

books to read. Besides the amelioration of the living standard, many people obtained 

education and became able to read. Women readers increased with greater leisure time with 

the rise of the middle-class and it was a fashion for high-status women to remain engaged in 

reading literature. The middle-class people looked for literature which suited to their temper 

and taste.  

 Mobile libraries 

Another reason for the popularity of the novel was its comparative cheapness. Novels were 

within the medium price range and they could be purchased even by those who could not 
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afford costlier heroic romances of the 17th Century. The circulatory libraries did much to 

bring the novel within the reach of every section of society.                                              

The innovation of mobile libraries made the increase in reading public easy. Reading was 

encouraged by providing easy access to books since books were delivered to the homes if 

people are members in the mobile library. It was very beneficial mostly for women. Even 

though the industrial revolution caused the decline in romance and drama, the rise of the 

middle class and mobile libraries played a paramount role in the rise of the novel. Finally, 

four authors precisely Defoe, Richardson, Fielding, and Sterne took the novel to “the highest 

point of glory” (Roy, 2016, p. 8). 

 Rise of Periodical Essay: The periodical essay played an important role in bringing  

about the rise of the novel. The novel requires an everyday, flexible prose, style and this was 

fashioned by Addison and  Steele along with others through the periodical essay. Secondly, it 

did much to create a taste for light. literature which made possible the popularity of the novels 

of Defoe, Richardson and Fielding. 

 The Democratic Movement: The 18th Century is remarkable for the rise of the 

 democratic spirit. It had its impact on the novel. So far, the heroes and heroines have come 

from the higher classes. Now the new hero is not a prince but an ordinary person. Tom Jones, 

the hero of Fielding’s novel is a bastard son. Richardson’s Pamela is an ordinary maidservant. 

This also helped the growth of the novel. 

 Leisure: The life of the fashionable ladies of the 1st Century was devoid of any  

useful occupation, An increase in wealth and property has also relieved the women of the 

middle classes from the household drudgery which had been their lot so far. As a result of this 

leisure, most of them were driven to literature. Domestic servants, especially footmen and 

maids also enjoyed enough time and opportunity for reading and this reading was provided to 

them by the novel. 

 Rise of publishers: Just as there was a change in the reading public, so also there  

was a change in the patrons of literature. By the beginning of the 18th Century, the 

Booksellers, especially in London, achieved a financial standing, social prominence and 

literary importance such as they had never enjoyed before. The book-sellers were the new 

patrons of literature. 
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11.1.3 Influential Enlightenment Novelists 

 Daniel Defoe: Known for his novels "Robinson Crusoe" and "Moll Flanders," which 

explored the experiences of individuals in a changing social landscape. 

 Samuel Richardson: Pioneered the epistolary novel form, using letters to delve into 

the inner lives and moral dilemmas of his characters. 

 Henry Fielding: Known for his satirical novels like "Tom Jones" and "Joseph 

Andrews," which employed humor and social commentary to explore themes of class, 

morality, and human nature. 

11.1.4 Birth of the Novel in the 18th Century 

Defoe's Realism Revolution: Daniel Defoe's "Robinson Crusoe" and "Moll Flanders" are 

often dubbed the first true English novels. They introduced a shift towards realistic settings, 

psychological exploration, and individual experiences, marking a departure from earlier, 

allegorical narratives. 

Richardson and the Epistolary Form: Samuel Richardson's "Pamela" and "Clarissa" used 

the innovative epistolary format, featuring letters to tell stories from the characters' 

perspectives, offering an unprecedentedly intimate view of their emotions and inner worlds. 

Fielding and the Comic Epic Novel: Henry Fielding's "Tom Jones" blended satire, 

picaresque adventures, and social commentary, creating a sprawling narrative with rich 

character development and a comedic, epic sweep. 

11.1.5 Evolving Landscape and Diverse Voices 

Gothic Tradition: Horace Walpole's "The Castle of Otranto" and Ann Radcliffe's "The 

Mysteries of Udolpho" tapped into the growing fascination with the supernatural and 

suspense, creating the chilling realm of Gothic fiction. 

Sensibility and Sentimentality: Writers like Samuel Richardson and Oliver Goldsmith 

explored themes of emotional sensitivity, personal morality, and social issues, reflecting the 

concerns of the time and paving the way for the rise of the female Bildungsroman. 

Jane Austen and Social Critique: Austen's witty novels like "Pride and Prejudice" and 

"Emma" satirized the manners and mores of the English gentry, offering keen social 

observations and witty character portrayals, marking a milestone in the development of social 

realism within the novel. 
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Lecture Twelve: Types of Novels 

There are many different types of novels, each with its own unique conventions and 

characteristics. 

12.1 Genre Fiction 

Genre fiction follows established conventions that readers can generally expect. Here are 

some popular subgenres:

 

Mystery/Crime: These novels 
feature a puzzling crime that 

needs to be solved, often by a 
detective or law enforcement 

officer. 

Romance: Romance novels 
focus on the development of a 

love story between two 
characters. 

Science Fiction: Science fiction 
stories are set in the future or in 

an imaginary world that 
includes advanced technology, 

space travel, or aliens 

Fantasy: Fantasy novels take 
place in imaginary worlds that 
often include magic, mythical 
creatures, and supernatural 

elements. 

Thriller/Suspense: Thriller 
novels build suspense and 

tension, often featuring a race 
against time or a dangerous 

situation. 
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Horror: Horror novels aim to scare 
the reader with suspense, violence, 

and depictions of the 

macabre. 

Epistolary Novel: A novel written as 
a series of letters. Ex: "Les Liaisons 
Dangereuses" by Pierre Choderlos 

de Laclos 

Historical Fiction: Historical fiction 
novels are set in a specific period in 
the past, and they may include real 

historical events and figures. 

Picaresque Novel: A Picaresque 
novel is an episodic story about the 

adventures of a roguish hero or 
heroine of low social status. Ex: "Don 

Quixote" by Miguel de Cervantes 

Bildungsroman Novel: A coming-of-
age story that follows the 

protagonist's development from 
childhood to adulthood. Ex: "Jane 

Eyre" by Charlotte Brontë 

Gothic Novel: Gothic novels are 
typically characterized by elements 

of mystery, horror, and the 
supernatural. Ex: "Frankenstein" by 

Mary Shelley. 
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12.2 Practice 1 

12.2.1 Daniel Defoe’s Robinson Crusoe
12

 

Robinson Crusoe, as a young and impulsive wanderer, defied his parents and went to sea. He 

was involved in a series of violent storms at sea and was warned by the captain that he should 

not be a seafaring man. Ashamed to go home, Crusoe boarded another ship and returned from 

                                                 

12
Summary extracted from https://www.cliffsnotes.com/literature/r/robinson-crusoe/book-

summary 

 

Realistic Fiction: Realistic fiction novels depict 
believable characters and situations that could 
happen in the real world. These stories often 
explore everyday challenges, emotions, and 

relationships. 

Dystopian Fiction: Dystopian fiction portrays 
futuristic societies that are unpleasant or 

frightening. These societies are often controlled 
by totalitarian or authoritarian governments, 

and they may be characterized by 
environmental degradation, extreme social 

inequality, or technological control. 

Graphic Novels: Graphic novels are a type of 
literature that tells a story using images and 
words. They can be fictional or non-fictional, 
and they can cover a wide range of genres, 
including realistic fiction, fantasy, science 

fiction, and more. 

https://www.cliffsnotes.com/literature/r/robinson-crusoe/book-summary
https://www.cliffsnotes.com/literature/r/robinson-crusoe/book-summary


Lecture Twelve                                                                                               Second Semester 

 

135 

 

a successful trip to Africa. Taking off again, Crusoe met with bad luck and was taken prisoner 

in Sallee. His captors sent Crusoe out to fish, and he used this to his advantage and escaped, 

along with a slave. He was rescued by a Portuguese ship and started a new adventure. He 

landed in Brazil, and, after some time, he became the owner of a sugar plantation. Hoping to 

increase his wealth by buying slaves, he aligned himself with other planters and undertook a 

trip to Africa in order to bring back a shipload of slaves. After surviving a storm, Crusoe and 

the others were shipwrecked. He was thrown upon shore only to discover that he was the sole 

survivor of the wreck. Crusoe made immediate plans for food, and then shelter, to protect 

himself from wild animals. He brought as many things as possible from the wrecked ship, 

things that would be useful later to him. In addition, he began to develop talents that he had 

never used in order to provide himself with necessities. Cut off from the company of men, he 

began to communicate with God, thus beginning the first part of his religious conversion.  

To keep his sanity and to entertain himself, he began a journal. In the journal, he recorded 

every task that he performed each day since he had been marooned. As time passed, Crusoe 

became a skilled craftsman, able to construct many useful things, and thus furnished himself 

with diverse comforts. He also learned about farming, as a result of some seeds which he 

brought with him. An illness prompted some prophetic dreams, and Crusoe began to 

reappraise his duty to God. Crusoe explored his island and discovered another part of the 

island much richer and more fertile, and he built a summer home there. One of the first tasks 

he undertook was to build himself a canoe in case an escape became possible, but the canoe 

was too heavy to get to the water. He then constructed a small boat and journeyed around the 

island. Crusoe reflected on his earlier, wicked life, disobeying his parents, and wondered if it 

might be related to his isolation on this island. After spending about fifteen years on the 

island, Crusoe found a man's naked footprint, and he was sorely beset by apprehensions, 

which kept him awake many nights. He considered many possibilities to account for the 

footprint and he began to take extra precautions against a possible intruder. Sometime later, 

Crusoe was horrified to find human bones scattered about the shore, evidently the remains of 

a savage feast. He was plagued again with new fears. He explored the nature of cannibalism 

and debated his right to interfere with the customs of another race.  

Crusoe was cautious for several years, but encountered nothing more to alarm him. He found 

a cave, which he used as a storage room, and in December of the same year, he spied 
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cannibals sitting around a campfire. He did not see them again for quite some time. Later, 

Crusoe saw a ship in distress, but everyone was already drowned on the ship and Crusoe 

remained companionless. However, he was able to take many provisions from this newly 

wrecked ship. Sometime later, cannibals landed on the island and a victim escaped. Crusoe 

saved his life, named him Friday, and taught him English. Friday soon became Crusoe's 

humble and devoted slave. Crusoe and Friday made plans to leave the island and, accordingly, 

they built another boat. Crusoe also undertook Friday's religious education, converting the 

savage into a Protestant. Their voyage was postponed due to the return of the savages. This 

time it was necessary to attack the cannibals in order to save two prisoners since one was a 

white man. The white man was a Spaniard and the other was Friday's father. Later the four of 

them planned a voyage to the mainland to rescue sixteen compatriots of the Spaniard. First, 

however, they built up their food supply to assure enough food for the extra people. Crusoe 

and Friday agreed to wait on the island while the Spaniard and Friday's father brought back 

the other men.  

A week later, they spied a ship but they quickly learned that there had been a mutiny on 

board. By devious means, Crusoe and Friday rescued the captain and two other men, and after 

much scheming, regained control of the ship. The grateful captain gave Crusoe many gifts and 

took him and Friday back to England. Some of the rebel crewmen were left marooned on the 

island. Crusoe returned to England and found that in his absence he had become a wealthy 

man. After going to Lisbon to handle some of his affairs, Crusoe began an overland journey 

back to England. Crusoe and his company encountered many hardships in crossing the 

mountains, but they finally arrived safely in England. Crusoe sold his plantation in Brazil for 

a good price, married, and had three children. Finally, however, he was persuaded to go on 

yet another voyage, and he visited his old island, where there were promises of new 

adventures to be found in a later account. 

Characters 

Robinson Crusoe: The narrator of the novel who gets shipwrecked. 

Friday: Servant to Robinson Crusoe. 

Xury: Former servant to Crusoe, helps him escape Sallee; is later sold to the Portuguese 

Captain. 

The Widow: Friend to Robinson Crusoe. She looks over his assets while he is away. 
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Portuguese Sea Captain: Helps save Robinson Crusoe from slavery. Is very generous and 

close with Crusoe; helps him with his money and plantation. 

Ismael: Secures Robinson Crusoe a boat for escaping Sallee. 

The Spaniard: Rescued by Robinson Crusoe and helps him escape his island. 

Robinson Crusoe's father: A merchant named Kreutznaer. 

 

12.2.2 Sample excerpt from the Novel 

From Chapter 3: Wrecked On a Desert Island 

 After we had rowed, or rather driven about a league and a half, as we reckoned it, a raging 

wave, mountain-like, came rolling astern of us, and plainly bade us expect the coup de grace. 

It took us with such a fury, that it overset the boat at once; and separating us as well from the 

boat as from one another, gave us no time to say, "O God!" for we were all swallowed up in a 

moment. 

    Nothing can describe the confusion of thought which I felt when I sank into the water; for 

though I swam very well, yet I could not deliver myself from the waves so as to draw breath, 

till that wave having driven me, or rather carried me, a vast way on towards the shore, and 

having spent itself, went back, and left me upon the land almost dry, but half dead with the 

water I took in. I had so much presence of mind, as well as breath left, that seeing myself 

nearer the mainland than I expected, I got upon my feet, and endeavoured to make on towards 

the land as fast as I could before another wave should return and take me up again; but I soon 

found it was impossible to avoid it; for I saw the sea come after me as high as a great hill, and 

as furious as an enemy, which I had no means or strength to contend with: my business was to 

hold my breath, and raise myself upon the water if I could; and so, by swimming, to preserve 

my breathing, and pilot myself towards the shore, if possible, my greatest concern now being 

that the sea, as it would carry me a great way towards the shore when it came on, might not 

carry me back again with it when it gave back towards the sea. 

    The wave that came upon me again buried me at once twenty or thirty feet deep in its own 

body, and I could feel myself carried with a mighty force and swiftness towards the shore - a 

very great way; but I held my breath, and assisted myself to swim still forward with all my 

might. I was ready to burst with holding my breath, when, as I felt myself rising up, so, to my 

immediate relief, I found my head and hands shoot out above the surface of the water; and 
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though it was not two seconds of time that I could keep myself so, yet it relieved me greatly, 

gave me breath, and new courage. I was covered again with water a good while, but not so 

long but I held it out; and finding the water had spent itself, and began to return, I struck 

forward against the return of the waves, and felt ground again with my feet. I stood still a few 

moments to recover breath, and till the waters went from me, and then took to my heels and 

ran with what strength I had further towards the shore. But neither would this deliver me from 

the fury of the sea, which came pouring in after me again; and twice more I was lifted up by 

the waves and carried forward as before, the shore being very flat. 

    The last time of these two had well-nigh been fatal to me, for the sea having hurried me 

along as before, landed me, or rather dashed me, against a piece of rock, and that with such 

force, that it left me senseless, and indeed helpless, as to my own deliverance; for the blow 

taking my side and breast, beat the breath as it were quite out of my body; and had it returned 

again immediately, I must have been strangled in the water; but I recovered a little before the 

return of the waves, and seeing I should be covered again with the water, I resolved to hold 

fast by a piece of the rock, and so to hold my breath, if possible, till the wave went back. 

Now, as the waves were not so high as at first, being nearer land, I held my hold till the wave 

abated, and then fetched another run, which brought me so near the shore that the next wave, 

though it went over me, yet did not so swallow me up as to carry me away; and the next run I 

took, I got to the mainland, where, to my great comfort, I clambered up the cliffs of the shore 

and sat me down upon the grass, free from danger and quite out of the reach of the water I 

was now landed and safe on shore, and began to look up and thank God that my life was 

saved, in a case wherein there was some minutes before scarce any room to hope. I believe it 

is impossible to express, to the life, what the ecstasies and transports of the soul are, when it is 

so saved, as I may say, out of the very grave: and I do not wonder now at the custom, when a 

malefactor, who has the halter about his neck, is tied up, and just going to be turned off, and 

has a reprieve brought to him - I say, I do not wonder that they bring a surgeon with it, to let 

him blood that very moment they tell him of it, that the surprise may not drive the animal 

spirits from the heart and overwhelm him. 

"For sudden joys, like griefs, confound at first." 

I walked about on the shore lifting up my hands, and my whole being, as I may say, wrapped 

up in a contemplation of my deliverance; making a thousand gestures and motions, which I 

cannot describe; reflecting upon all my comrades that were drowned, and that there should 



Lecture Twelve                                                                                               Second Semester 

 

139 

 

not be one soul saved but myself; for, as for them, I never saw them afterwards, or any sign of 

them, except three of their hats, one cap, and two shoes that were not fellows……… 

After I had solaced my mind with the comfortable part of my condition, I began to look round 

me, to see what kind of place I was in, and what was next to be done; and I soon found my 

comforts abate, and that, in a word, I had a dreadful deliverance; for I was wet, had no clothes 

to shift me, nor anything either to eat or drink to comfort me; neither did I see any prospect 

before me but that of perishing with hunger or being devoured by wild beasts; and that which 

was particularly afflicting to me was, that I had no weapon, either to hunt and kill any 

creature for my sustenance, or to defend myself against any other creature that might desire to 

kill me for theirs. In a word, I had nothing about me but a knife, a tobacco-pipe, and a little 

tobacco in a box. This was all my provisions; and this threw me into such terrible agonies of 

mind, that for a while I ran about like a madman. Night coming upon me, I began with a 

heavy heart to consider what would be my lot if there were any ravenous beasts in that 

country, as at night they always come abroad for their prey. 

 All the remedy that offered to my thoughts at that time was to get up into a thick bushy tree 

like a fir, but thorny, which grew near me, and where I resolved to sit all night, and consider 

the next day what death I should die, for as yet I saw no prospect of life. I walked about a 

furlong from the shore, to see if I could find any fresh water to drink, which I did, to my great 

joy; and having drank, and put a little tobacco into my mouth to prevent hunger, I went to the 

tree, and getting up into it, endeavoured to place myself so that if I should sleep I might not 

fall. And having cut me a short stick, like a truncheon, for my defence, I took up my lodging; 

and having been excessively fatigued, I fell fast asleep, and slept as comfortably as, I believe, 

few could have done in my condition, and found myself more refreshed with it than, I think, I 

ever was on such an occasion. 

  QUESTIONS OF ANALYSIS  

 Identify the passage                                                             Identify characters  

 Identify the setting                                                               Identify the point of view  

 Extract the theme(in the passage) 

 Pick out from the passage two figures of speech and explain them. 
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12.2.3 SAMPLE ANALYSIS  

The excerpt is taken from Defoe’s novel Robinson Crusoe (1917).This is a story of a young 

adventurous young man whose parents want him to stay in his home town of York but he has 

other ideas. He wants to become a sailor and travel the world. He leaves home and sails to 

Brazil where he makes his fortune. On his way from Brazil to Africa, he is shipwrecked on an 

uninhabited island and he spends twenty-seven years alone there before he finally manages to 

return to England. The present passage tells about the critical moments when Crusoe was 

shipwrecked in the sea. It narrates with details the huge hardships he encountered when 

striving to survive. 

The events in the present excerpt take place first in the sea when Crusoe was wrestling the 

huge tides and later in an uninhabited island that truly represents wildlife. Robinson Crusoe, 

being described as the major character, shows exceptional courage in coping with the 

shipwreck and even later was he reached the island. Here again, Crusoe demonstrates his 

bravery for the sake of survival. His sense of self reliance and perseverance are quite clear in 

the passage. 

The events of the story are narrated from the first point of view as they are told by the central 

character (Crusoe).The reader therefore is invited to share Crusoe’s emotions and thoughts in 

such critical moments of the shipwreck and the strive for survival. 

The passage clearly exemplifies the instinct of survival as well as the individualism of Crusoe 

in facing hardships. The conflict in this passage is Man Vs wild nature. It is Crusoe’s 

distinguished sense of perseverance and persistence that allowed him to overcome dangers. 

The author uses some figures of speech to make his story attractive and vivid. Example of 

these include: simile “mountain like” as he compares the huge tides to mountains. 

Personification “The wave that came upon me again buried me” as he gives the waves a 

human quality. 

Hyperbole (exaggeration) “making a thousand gestures and motions, which I cannot describe” 

as he exaggerates in describing Crusoe’s gestures and motions. 

 At last, one can easily notice Defoe’s talent in the art of writing. Indeed, his writing is 

influential and exhorts the reader to follow the flow of the events due to the suspense created 

within the story as a whole. Besides, Dofoe’s journalistic style is reflected in the present 
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excerpt as he is attentive to provide the subtleties and details of the critical moments of the 

shipwreck. On this basis, one can come up to the conclusion that the author was to a larger 

extent successful in conveying his message. 

12.3 Practice 2
13

 

Fifteen-year-old Pamela Andrews is a virtuous but poor maid working for the wealthy Lady B 

at her Bedfordshire home. On her deathbed, Lady B recommends that Pamela should work for 

her son, Mr. B. Pamela excels in her new role, and so Mr. B gives her four guineas and some 

silver from his mother’s pocket. Pamela sends the four guineas home to her father and mother 

to help with their many debts, describing her new situation in a letter, and she continues to 

write letters to her parents throughout the novel. 

At first Pamela is overjoyed to accept her new position with Mr. B. She takes a liking to the 

other servants in the house, particularly Mrs. Jervis, who watches over Pamela and gives her 

advice. But as Pamela spends more and more time at the house, Mr. B makes increasingly 

aggressive advances toward Pamela. He kisses her many times without her permission, and at 

one point, he hides in the closet of her room to spy on her. And although Mr. B keeps 

promising Pamela a new role working for his sister Lady Davers at her estate, Pamela’s 

departure date never seems to come. 

Eventually, Pamela decides she must go back to see her parents to get away from the 

aggressive Mr. B and preserve her “virtue” (virginity). Mr. B claims to want to marry Pamela 

off to his chaplain, Mr. Williams, and so he finally allows Pamela to take a coach back to her 

parents so she can ask for their permission to marry Mr. Williams. But what Pamela doesn’t 

know is that John, the man who carries her letters to her parents, has been following Mr. B’s 

orders, secretly showing him some of Pamela’s letters and leaving a few of them undelivered. 

Also, Mr. B has no intention of sending Pamela home. When Pamela gets in the coach to go 

home, it takes her instead to Mr. B’s Lincolnshire estate in the country, trapping her there as 

Mr. B’s prisoner. 

At Lincolnshire, Pamela must endure the cruel Mrs. Jewkes, who always watches Pamela, 

even forcing her to sleep in the same bed and locking the door at night. Pamela wants to 
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 Summary extracted from: https://www.litcharts.com/lit/pamela/summary 



Lecture Twelve                                                                                               Second Semester 

 

142 

 

escape and see her parents, but she can’t even send letters to them, so she begins keeping a 

journal instead. 

While at Lincolnshire, Pamela meets the chaplain Mr. Williams, who, despite depending on 

Mr. B to make a living, is nevertheless willing to do what he can to help Pamela escape. They 

exchange letters in secret using a hiding place in the garden that Mrs. Jewkes doesn’t know 

about. 

Eventually, Mr. B gets jealous about Mr. Williams’s close relationship with Pamela, so he 

arranges to have Mr. Williams robbed on the road and later jailed. With the cooperation of 

Mrs. Jewkes, Mr. B secretly comes back to his Lincolnshire house and impersonates a maid 

named Nan who normally sleeps in bed with Pamela. He then assaults Pamela one night, 

causing her to faint. 

Mr. B leaves later that night, but he continues to spy on Pamela. At one point he discovers 

some of Pamela’s writing and then demands to see all of it. To Pamela’s surprise, Mr. B 

doesn’t seem too angry about the journal pages, many of which are very critical of him—in 

fact, they may even move him. Eventually, he relents and allows Pamela to leave his 

Lincolnshire estate to go back to see her parents. 

Pamela takes a coach that begins taking her back to her parents. Along the way, she receives a 

letter from a seemingly repentant Mr. B who says that he’s feeling physically sick with love 

for her. Surprisingly, Pamela realizes that she doesn’t hate Mr. B and might even find him 

handsome, so she goes back to see him. 

When Pamela gets back, she finds that Mr. B is much kinder to her and even seems earnest 

about marrying her. Still, Pamela fears that Mr. B might only be trying to trick her into a 

sham-marriage. Mr. B does several things to try to prove himself to Pamela, including bailing 

Mr. Williams out of prison and hosting Pamela’s father at the estate. Eventually, the two of 

them agree to marry, with Pamela suggesting that Mr. B clean out his family’s cluttered 

chapel so that they can use it for the wedding. 

Pamela and Mr. B have a small wedding that they keep secret for a while. Mr. B treats Pamela 

better than he did before, but some of the other local gentry, particularly Lady Davers, have a 

hard time accepting that Mr. B has truly married the lower-class Pamela. Despite some initial 

reluctance, however, Pamela eventually uses her virtue and beauty to win over the gentry—

even Lady Davers—and become a respected member of society. 
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After marrying Mr. B, Pamela obtains a lot of money and uses most of it for charity, paying 

back the servants who helped her, giving some to the local poor, and arranging for her parents 

to get an annual income. Her happy marriage faces a challenge when she learns that Mr. B 

previously had a child (Miss Goodwin) with a woman named Sally Godfrey, but Pamela 

accepts this new development and even proposes adopting the child as their own (since Sally 

now lives a new married life in Jamaica). In an epilogue, the Editor summarizes some of the 

moral lessons of the book and says that Pamela is a role model for all to follow. 

Characters in "Pamela" 

Pamela Andrews: The virtuous and resilient protagonist, a maidservant who resists Mr. B's 

advances. 

Mr. B: Pamela's employer who initially tries to seduce her but eventually reforms and marries 

her. 

Lady B: Mr. B's late mother and Pamela's former kind employer. 

John and Elizabeth Andrews: Pamela’s impoverished and loving parents. 

Mrs. Jervis: The housekeeper and Pamela's friend, who tries to protect her from Mr. B. 

Mr. Williams: The chaplain who aids Pamela and offers to marry her to save her from Mr. B. 

Mrs. Jewkes: The cruel housekeeper at Mr. B's Lincolnshire estate, loyal to Mr. B's initial 

schemes. 

Lady Davers: Mr. B's sister, initially hostile towards Pamela but later acknowledges her 

virtue. 

Jackey: Lady Davers's son, who mocks Pamela. 

Mr. Colbrand: A character who assists in keeping Pamela confined. 

John the Footman: A servant who betrays Pamela by revealing her letters to Mr. B. 

Sally Godfrey: Mr. B's former lover who has a daughter with him. 

Miss Goodwin: Mr. B's daughter, whom Pamela suggests taking in after her marriage. 
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12.3.1 Sample excerpt from Pamela's Letter to Her Parents
14

 

"O my dear father and mother, forgive me! I fear my writings will be discovered, and all your 

poor daughter's secrets will be exposed, and she herself undone. They will find out that I have 

been writing; that I have had intelligence with you; and that I am not the silly, poor girl they 

think me. I have been too venturous. My heart sinks within me at the thoughts of what I have 

written, and that I shall be no more fit to be seen than if I was a wicked creature. Oh, what a 

sad thing it is to have one’s innocence in danger! But I will tell you how it came about, and 

you shall judge of my error, and the consequences." 

"Last Tuesday, as I was telling you, my Lady departed this Life. And as soon as she was gone, 

Mr. B—made his vile Attempts upon me. He would have forced me from my Knees (for I 

was on my Knees beseeching him) to other Purposes. But I resisted with all my Might; and 

told him I would sooner die than comply. He was very angry, and called me a saucy Slut; and 

threatened what he'd do to me. But I told him I was not afraid of his Anger, nor his 

Wickedness; and that I trusted in God for my Protection. He then turned from me, and walked 

about the Room in a great Fury. And afterwards he went out. But, alas! he has been worse 

since than before. 

"He talks of Kind Things to me, and then swears by his Maker, that he will be the best 

Gentleman in the World to me, if I will be but kind to him. And offers to settle an Estate upon 

me, and upon my beloved Parents. But all his Offers and Promises are what I fear most; for I 

see he means nothing but his own wicked Will. And though he pretends great Love and 

Affection for me, yet I cannot but look upon all his Sweet Speeches as the Words of a 

deceitful Tongue, that would ruin a poor innocent Creature. 

"Oh! that God would deliver me out of this wicked Man's Hands! But how can I expect he 

should, when I, by my Rashness, as I fear, have given him the Opportunity to do me these 

wicked Injuries? But perhaps you'll blame me for not writing sooner. Indeed I have undergone 

many Struggles with myself about it. For how could I write such grievous Things against my 

Master, to whom I owe so much Duty?  Besides, I was always in Hopes that he would see the 

Error of his Ways, and repent of his wickedness. But finding him grow worse and worse, and 

resolving to die rather than be guilty of such a Crime as he would have me do, I thought it 
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was high Time to let you know my miserable Condition.  And I beg of you, dear Father and 

Mother, to advise me what to do.  But, alas! what can you do?  -Yet a Blessing from kind 

Parents will be a Comfort to your afflicted Daughter." 

This passage reveals Pamela's emotional turmoil, fear of Mr. B.'s advances, and her 

unwavering determination to protect her virtue. It also establishes the epistolary style of 

the novel, where the story unfolds through Pamela's letters to her parents. 

12.3.1.1 QUESTIONS OF ANALYSIS  

 Identify the passage                                                            Identify characters                                                             

 Identify the point of view                                                                                           

Language and Style                                                             Plot Development 

 Extract the themes (in the passage) 

 Pick out from the passage figures of speech and poetic devices and explain them. 

12.3.1.2 SAMPLE ANALYSIS  

The excerpt is taken from Samuel Richardson’s “Pamela”, or “Virtue Rewarded” (pp. 

21-23).This is a pioneering epistolary novel written by Samuel Richardson, first published in 

1740. The story is told through the diary entries and letters of the protagonist, Pamela 

Andrews, a virtuous and pious young maidservant. The novel follows her trials and 

tribulations as she resists the unwanted advances of her employer, Mr. B., who attempts to 

seduce her multiple times.This passage is part of Pamela's letter to her parents, demonstrating 

the novel's epistolary structure, allowing readers to access Pamela's intimate thoughts and 

feelings. 

Pamela’s first-person narration provides direct insight into her emotions and struggles, 

enhancing the reader's emotional engagement.For the characterization, Pamela is portrayed as 

virtuous, strong-willed, and devout, consistently resisting Mr. B's advances and relying on her 

faith. Mr. B, on the other hand is depicted as manipulative, using both threats and false 

promises to try to seduce Pamela. 

The passage highlights several key themes. Firstly, it underscores the theme of innocence and 

virtue, illustrated through Pamela's concern about her writings being discovered. Additionally, 

the theme of parental guidance and protection is emphasized by Pamela’s plea for forgiveness 
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from her parents. Her resistance against Mr. B's advances reinforces the novel's central theme 

of preserving virtue and innocence amidst corruption and temptation. Furthermore, the 

passage highlights the power imbalance between Pamela, a maidservant, and Mr. B, her 

wealthy master, showcasing the challenges faced by women of lower social status. Finally, 

Pamela's reliance on God for protection emphasizes the theme of faith and divine justice. 

Richardson uses some figures of speech to make his story attractive and vivid. Alliteration: 

"dear daughter," "silly, poor girl","saucy Slut," "sweet Speeches". 

Assonance: "fear my writings," "secrets will be exposed", "great Fury," "sweet Speeches" 

Imagery: "My heart sinks within me" evokes a vivid image of distress, descriptions like "on 

my Knees beseeching him" and "walked about the Room in a great Fury" create vivid mental 

pictures of the events. 

Personification: Pamela's heart is described as sinking, attributing human-like feelings to 

it,Mr. B's "deceitful Tongue" gives human qualities to his manner of speaking, emphasizing 

his untrustworthiness. 

Hyperbole: "She herself undone" exaggerates the consequence to emphasize her fear,"I 

would sooner die than comply" exaggerates Pamela's determination to resist Mr. B. 

Repetition: "That I have been writing; that I have had intelligence with you; and that I am not 

the silly, poor girl they think me" emphasizes her anxiety and the gravity of her secret,the 

repeated references to Mr. B's "wicked" actions and "wicked Injuries" underscore the severity 

of his behavior. 

Metaphor: "My heart sinks within me" metaphorically describes her emotional 

turmoil."Deceitful Tongue" metaphorically describes Mr. B's dishonesty and manipulative 

speech. 

Parallelism: "that I have been writing; that I have had intelligence with you; and that I am not 

the silly, poor girl they think me" uses a similar grammatical structure to create a rhythm and 

emphasize her points."He talks of Kind Things to me, and then swears by his Maker" uses a 

similar grammatical structure to emphasize the contrast between Mr. B's kind words and his 

true intentions. 

As for the language and style, Pamela's heartfelt plea for advice and blessings from her 

parents highlights her emotional turmoil and desperation, showcasing Richardson's use of 
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emotional appeal. Phrases like "one’s innocence in danger" and "a wicked creature" 

underscore the novel's moral focus. Additionally, references to God and Pamela’s moral 

struggle emphasize the novel's focus on virtue and religious faith, imbuing the narrative with 

strong moral and religious undertones. 

12.3.1.3 Plot Development  

Conflict and Tension: The passage heightens the tension by detailing Mr. B's increasing 

attempts to seduce Pamela and her steadfast resistance. 

Revelation and Confession: Pamela's decision to write to her parents and reveal her 

suffering marks a turning point in the narrative, demonstrating her resolve to seek help and 

maintain her virtue. 

12.3.1.4 Conclusion 

By seamlessly weaving Pamela's internal struggles, anxieties, and unwavering determination 

into a single letter, Richardson masterfully demonstrates the potential of the epistolary form. 

This approach provides abundant material for analyzing his use of literary techniques, themes, 

and character dynamics, while also highlighting the novel's adept integration of poetic devices 

and figures of speech. Through the immediacy of Pamela's writing, readers are drawn into her 

emotional journey and moral conflicts, fostering a deep connection with her character. This 

passage not only propels the narrative forward but also fosters a sense of intimacy, inviting 

readers to empathize with Pamela's pursuit of virtue. Despite being a source of controversy, 

"Pamela" remains a significant work that continues to ignite discussions about morality, 

power dynamics, and the societal roles of women. 
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